
PASSWORD: ARMAG 



THE CAST 



Harry S. Stamper 

Dan Truman . . 

A.J. Frost 

Grace Stamper 

General Kimsey 

Walter Clark . . 
Ronnid Ouincy 
Charles "Chick" Chappie . . 

Rockhound 

Max Lennert 

Colonel William Sharp . 
Co-Pilot Jennifer Watts 

Gruber 

Oscar Choi 

Freddy Noonon 

Jayotis "Bear" Kurleenbeor 

Lev Andropov 

Colonel Davis . 
Co-Pilot Tucker 

Lt Halsey 

General Boffer . 
NASA Tech #5. 
Astronaut Pete Shelby 

Operator #1 

Operator #2 

Karl 
Dottie 

Samoan 

Little Guy 

New York Guy 
Client # I . 
Client #2., 

Client #3 

President 

Admiral Kelso . 

Helgo the Nurse , . . . 

Psychologist 

Dr. Banks 

Stu the Cabbie ... 
Asian Tourist — Female 

Chuck Jr 

Tommy 

Denise . 

Max's Mom 

Mollis Vernon "Grap" Stamper 
Grop's Nurse . . 
Nuke Tech . 
Droning Guy . . . 
Roughneck #1 . . 
Roughneck #2 . 

Roughneck #3 

NASA Planner #] 
Newscaster #2 . 

Newscaster #3 

Newscaster #4 

Redhead . 
FBI Agent #1 
Geo Tech # 1 

Loonshork 

Biker Customer 



BRUCE WILLIS 

. . BILLY BOB THORNTON 

BEN AFFLECK 

LIV TYLER 

. KEITH DAVID 

CHRIS ELLIS 

. JASON ISAACS 
. WILL PAHON 
STEVE BUSCEMI 

KEN CAMPBELL 

WILLIAM FICHTNER 

JESSICA STEEN 

GRAYSON McCOUCH 

OWEN WILSON 

CLARK BROLLY 

. MICHAEL CLARKE DUNCAN 

PETER STORMARE 

MARSHALL TEAGUE 

ANTHONY GUIDERA 
. GREG COLLINS 
J. PATRICK McCORMACK 

MICHAEL KAPLAN 

IAN QUINN 

CHRISTOPHER WORRET 
. ADAM C. SMITH 
. JOHN MAHON 
GRACE ZABRISKIE 

K.C LEOMITI 

EDDIE GRIFFIN 

. MARK BOONE JUNIOR 

DEBORAH NISHIMURA 

ALBERT WONG 

JIM ISHIDA 

STANLEY ANDERSON 

JAMES HARPER 

ELLEN CLEGHORNE 

UDO KIER 

JOHN AYLWARD 

MARK CURRY 

SEIKO MATSUDA 

HARRY HUMPHRIES 

DYLLAN CHRISTOPHER 
. . JUDITH HOAG 

SAGE ALLEN 

LAWRENCE TIERNEY 
. . . JUDITH DRAKE 

STEVEN FORD 

. . . CHRISTIAN CLEMENSON 

DUKE VALENTI 

MICHAEL "BEAR" TALIFERRO 

BILLY DEVLIN 

FRANK VAN KEEKEN 

KATHLEEN MAHHEWS 

J.C. HAYWARD 

ANDREW GLASSMAN 
SHAWNEE SMITH 
DWIGHT HICKS 
ODILE BROULARD 
. VIC MANNI 
JIM MANIACI 



Molly Mounds ... UYIA ROBERTS 

Kennedy Launch JOE ALLEN 

Math Guy BODHI ELFMAN 

Newscaster ALEXANDER JOHNSON 

Reporter #1 KATHY NEFF 

Sector Director VICTOR VINSON 

Marine #1 JOSEPH PATRICK KELLY 

Secretary of Defense PETER WHITE 

<^-Man RUDY MEHIA 

NASA Techs 

FREDERICK WELLER JEFF AUSTIN 

GOOGY GRESS AAAH MALLOY 

H. RICHARD GREENE BRIAN BROPHY 

PETER MURNIK BRIAN HAYES CURRIE 

ANDREW HECKLER ANDY MILDER 

Dr. Nerd PATRICK RICHWOOD 

Dr Nerd . BRIAN MULLIGAN 

KSC News Reporter GREG WARMOTH 

Pod Director JOHN H. JOHNSON 

Vacuum Chamber Tech CHARLES STEWART 

Young Grace SCARLET FORGE 

Priest JOHN FRAZIER 

Little Richard FRANKIE 

Narration by CHARLTON HESTON 

Stunt Coordinator KENNY BATES 

Stunts 



ANDY GILL 


DANIEL COSTA 


RICHARD EPPER 


MANNY PERRY 


STEVE WOOTEN 


DAN RODGERS 


FRANK TORRES 


VICTOR PAUL 


CHRISTIAN FLETCHER 


CHARLES PICERNI 


JAY KRUEGER 


PHILL NEILSON 


JOHNNY C. MEIER 


RICK BARKER 


TERRY JACKSON 


JEFF IMADA 


ASTRID WALTI 


TOM HARPER 


MARVIS WALTERS 


BENNIE MOORE 


ROBERT POWELL 


JENNIFER TUNG 


GARY EPPER 


JANET BRADY 


CHRIS DURAND 


GIL COMBS 


KURT BRYANT 


PAIGE CLAY 


TONY CECERE 


STEVE KELSO 


STEVE HULIN 


JEAN EPPER 


TROY GILBERT 


STEVEN PICERNI 


JOE NELSON 


JAY AMORE 


CHARLIE CURTIS 


HENRY KINJI 


KENNY ENDOSO 


ALAN OLINEY 


TOMMY HUFF 


GREGORY BARNETT 


JILL BROWN 


STEVE DAVISON 


THERESA PINK 


TABBY HANSON 


IVAN L. BATES 


NANCY THURSTON 



GARY PRICE 



THE FILMMAKERS 

Directed by MICHAEL BAY 

Produced by JERRY BRUCKHEIMER 

GALE ANNE HURD 
MICHAEL BAY 

Screenplay by JONATHAN HENSLEIGH and J.J. ABRAMS 

Adaptation by TONY GILROY and SHANE SALERNO 

S»07 by ROBERT ROY POOL and JONATHAN HENSLEIGH 



2 



Executive Producers JONATHAN HENSLEIGH 

JIM VAN WYCK 
CHAD OMAN 

Director of Photography JOHN SCHWARTZMAN 

Production Designer MICHAEL WHITE 

Edited by MARK GOLDBLAH, ACE. 

CHRIS LEBENZON 
GLEN SCANTLEBURY 

Visual Effects Supervisors PAT McCLUNG 

RICHARD HOOVER 

Costume Designers MICHAEL KAPLAN 

MAGALI GUIDASCI 

Music by TREVOR RABIN 

Music Supervision KATHY NELSON and BOB BADAMI 

Casting by BONNIE TIMMERAAANN 

Unit Production Manager BARRY WALDMAN 

First Assistant Director K.C. HODENFIELD 

Second Assistant Director JEFF OKABAYASHI 

Associate Producers BARRY WALDMAN 

PAT SANDSTON 
KENNY BATES 

Additional Music by HARRY GREGSON-WILLIAMS 

Production Supervisor DIANE SABATINI 

Production Coordinator JENNIFER CAMPBELL 

Assistant Production Coordinators GARY TRENTHAM 

LUKE M. PLOYHAR 

Second Second Assistant Director NICK SATRIANO 

Script Supervisor KAREN GOLDEN 

Supervising Art Director GEOFF HUBBARD 

Art Directors LAWRENCE A. HUBBS 

BRUTON JONES 

Assistant Art Directors DOUGLAS J. MEERDINK 

RON MENDELL 

Construction Coordinator GREG CALLAS 

Set Designers 

JOHN P BRUCE WILUAM TALIAFERRO 

DANIEL JENNINGS MINDI TOBACK 

KEVIN ISHIOKA PATRICIA KLAWONN 

GEORGE R. LEE STEVEN M. SAYLOR 

R. GILBERT CLAYTON GARY R. SPECKMAN 

DOMENIC SILVESTRI 

Storyboard Artist ROBERT CONSING 

Vehicle Designer HAROLD BELKER 

Illustrators 

WIL REES JAMES M. CARSON 

TANI KUNITAKE JAMES OXFORD 

DAREK GOGOL 

Production Controller JULIE JONES 

Visual Effects Accountant KIMBERLY JASE 

Production Accountant JASON BOGARD 

First Assistant Accountant GIELA FREDMAN 

Visual Effects Assistant Accountant JEFF DASH 

First Assistant Accountant GERRARD COFFEY 

Payroll Accountants ELIZABETH PROBST 

DEBI WEST 

Construction Estimator RICK MARCENA 

Special Effects Estimator ERIC D, SHAIN 

Costume Supervisor SUE MOORE 



Key Costumer ROBERT E. CHASE 

Set Costumers MARCI R. JOHNSON 

BEAU DESMOND 

Mr. Willis' Costumer SUSAN LICHTMAN 

Costumers 

DANIEL DIRKS MARK J. WEITZMAN 

KARO VARTANIAN NANCY CEO 

KATHLEEN A. WILDMAN RHONA MEYERS 

LIZZ WOLF 

Hairstylist Dept. Head YOLANDA TOUSSIENG 

Key Hairstylist LEE ANN BRIHENHAM 

Mr. Willis' Hairstylist BUNNY PARKER 

Makeup Dept. Head EDOUARD F HENRIQUES III 

Key Makeup Artists RICK STRAHON 

FRED BLAU 

Mr Thornton's Makeup Artist LYNNE EAGAN 

Ms. Tyler's Makeup Artist KATHY JEUNG 

Tattoos REEL CREATIONS, INC. 

Camera Operator "A" MITCH AMUNDSEN 

Camera Operator "B"/Steadicam DAVID EMMERICHS 

First Assistant "A" Camera RICHARD MOSIER 

Second Assistant "A" Camera THOM lAIRSON 

First Assistant "B" Camera HEATHER PAGE 

Second Assistant "B" Camera CHARLES KATZ 

Underwater Photography PETER ROMANO 

Libra Head Operator NICK PHILIPS 

Libra Head Technician CHAD L. RIVEHI 

Unit Publicist GABRIELA L GUTENTAG 

Assistant Publicity JOHN M. PISANI 

Post Production Coordinator KELLY BREIDENBACH 

Still Photographer FRANK MASI 

Product Placement DAVID B. LEENER 

First Assistant Editor MONICA ANDERSON 

Second Assistant Editor CLAY RAWLINS 

CORINNE VILIA 

Avid Assistants 

ROGER BARTON TODD MILLER 

KAREN DIMMIG TUCKER S 

Assistant Editors LADD LANDFORD 

PAUL M. WAGNER 
JOEL NEGRON 

Apprentice Editors OLIVIA PATTON 

CHRIS MARINO 

Post Production Assistants JASON FETCHIK 

DENISE ROniNA 

Compositing Supervisor ADAM HOWARD 

Digital Effects Producer MICHAEL COOPER 

VFX Editors JAMES M. MAY 

MARY E. WALTER 
DAVID BARTHOLOMEW 

VFX Assistant Editor RANDY TRAGER 

VFX Apprentice CHRIS CAMPBELL 

Production Sound Mixer KEITH A. WESTER. C.A.S. 

Boom Operators TIMOTHY P SALMON 

RANDY L. NIELSEN 

Cableman GREGORY D. SALMON 

Post Production Supervisor PAT SANDSTON 

ADR Voice Casting BARBARA HARRIS 
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chief Lighting Technician ANDY RYAN 

Assistant Chief Lighting Technician BRIAN EVANS 

Rigging Gaffer JEFFREY R SODERBERG 

Rigging Best Boy ROB LEWBEL 

Key Grip LES TOMITA 

Best Boy Grips AUDIE ARAGON 

MICHAEL T. TRAVERS 

Dolly Grips BRAD REA 

JEFF CASE 

Rigging Grip JAKE JONES 

Best Boy Rigging Grip DONALD A. SPADONI 

Technocrone Operator STEVEN MILLER 

General Foremen RICHARD HOFFENBERG 

STEVE THAYER 

Metal Shop Foreman ART CLEVER 

Construction Foremen 

PETER ALVAREZ RICK MARTIN 

RICHARD E. BIRCH ROBERT S. McDONALD 

PAUL B. CHALLMAN HENRY M. MENDOZA 

JEFF GOLDBERG PETER OLEXIEWICZ 

MARK HITCHLER PAUL ROBERTS 

TED KEITH 

Paint Supervisor GIOVANNI FERRARA 

Supervising Plaster Foreman MICHAEL A. CRUZ 

Plaster Mold Maker Foreman GILBERT R. FLORES, JR. 

General Labor Foreman ANTHONY J. MARTIN 

Labor Foremen CHRIS PEREZ 

JOHN A. POKIPALA 
DAVID PUJOL 

Head Sculptor YAREK ALFER 

Property Master CHARLES M. STEWART 

Assistant Property Masters DAVID HOPKINS 

SEUVIA KORA 
JENNINE RIMER 

On Set Dresser JOHN CENICEROS 

Set Decorator RICK SIMPSON 

Leadmen MIKE HILGEMIRE 

JOHN A. SCOTT III 

Location Managers RICHARD KLOTZ 

JAMES M. MORRIS 

Assistant Location Managers MAIDA MORGAN 

MAHHEW B. CHAMBERLIN 
BRADFORD F. BELL 

Location Scouts LORI BALTON 

WILLIAM SMITH 

Video Assist RICHARD SCARPONE 

Underwater First Assistant Camera BRAD PETERMAN 

Second Assistant Camera Topside ERIC K. JONES 

Underwater Gaffer PATRICK MURRAY 

Aerial Directors of Photography DAVID B. NOWELL 

KURT SODERLING 

Aerial Coordinator/Helicopter Pilot ALAN PURWIN 

Helicopter Pilots 

DAVID WILLIAM PARIS DIRK VAHLE 

AL CERULLO CLAY LACY 

Wescam Technicians DAVID ARNOLD 

DAN KELLY 

Asteroid Consultant IVAN BEKEY 



NASA Consultant JOSEPH R ALLEN 

MIR Consultant NORMAN THAGARD 

Mission Control Advisor JERRY BOSTICK 

Military Advisor HARRY HUMPHRIES 

Catering TONY'S FOOD SERVICE 

Key Craft Service ERNEST H. LAUTERIO 

Casting Associates LISA FIELDS 

ALISON E. McBRYDE 

Second Assistant Accountants CHRISTOPHER CIKETIC 

LAURA CONNORS 
TED M. DAVILA 

Assistant Construction Estimator BO BELVEDERE 

Accounting Clerk ROBERT GEORGE 

Production Secretaries CECILY GAMBRELL 

STACY FOOT 

Executive Assistant to Mr. Bruckheimer KRISTIEANNE REED 

Assistants to Mr. Bruckheimer 

JOSE CABRERA K.C. BROOKS 

AMY DEAN CHAD MARTING 

Assistant to Ms. Hurd CRISTY CORNEH 

Assistant to Mr. Boy BRADFORD SISK 

Assistant to Mr. Van Wyck LISA GREENSPAN 

Assistant to Mr. Waldmon KATE BROWN 

Assistant to Mr. Bates JESSICA BUDIN 

Assistant to Mr. Willis STEPHEN J. EADS 

Script Coordinator KARIN ANDERSON 

Staff Assistants 

CHRISTINA BARBELLO GREG BARCHIE 

TRACY BENNEH STEVEN S. CHAMBERLIN 

scon CHIU ALAN DAY JR. 

TAMMY GLOVER SHANNON HELM 

EMMANUELLE HEROUX JASON M. HUBBARD 

ROBERT E. KAY LAUREN LAPHAM 

J. KELLY LETTER CARY LEVINE 

ELIO LUPI JOHN L. MacKENZlE 

MARIA MANTIA ANASTACIA C. NEMEC 

MIGUEL RAYA BRIAN READ 

NEIL SCHWARY CARLY SEABROOK 

BRADLEY WARDEN STEVEN WILSON 

HAGOP YAGLIAN JESS YOSHIMURA 

Transportation Coordinator BRYCE WILLIAMS 

Transportation Captains THOMAS W REBBER 

DANIEL B. BRIGGS 

Transportation Co-Captain ANGELO J. OREFICE 

Security for Bruce Willis provided by SISS LTD. 

Video Graphic Art Supervisor RICHARD LUPTON JR. 

Video Playback Supervisor CANDY S. BROCK 

Computer Graphic Artists W. KENT DEMAINE 

WILLIAM H. ROBBINS 

Video Playback Operators 

MONTE SWANN DANIEL DOBSON 

RICHARD J. DUNGAN LARRY POTOKER 

Special Effects Supervisor JOHN FRAZIER 

Special FX Set Foreman JIM SCHWALM 
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Special Effects Foremen 

DAVID AMBORN 
DANNY CANGEMI 

BRUCE HAYES 
BRYAN WOHLERS 

Extras Casting 

Costume Manufacturing Foreperson 
Costume Researcher 
Costume Staff Assistant 
Space Suit Specialty Costumers 
GEOFF LAWRENCE 

ADA I AKAJI 
CAROL DEMARTI 
CHERYL MITCHELL 
CLAUDIA HARDY 



CHUCK GASPAR 
JOE PANCAKE 
KEN EBERT 
RICHARD 0. HELMER 



CHRIS HUTCHINS 
JOANNE TROTTA 
. . . . JOHN CASTRO 
. MAHHEW JEROME 



HARRY ROTZ 
JOSEPH GIGLIANO 
LEHICIA SANDOVAL 
V^ILLIAM R TRAEHA 
GILDARDO TOBON 



ERICA FREEAAAN 



Space Helmets 



Space Packs . 



DAVID MASUO 
ALEX VULCAVITCH 



GLOBAL EFFEGS 
BRIAN DOn 
GARY FREEMAN 

NEO TEK, INC. 

JOE Nun 
BRIAN DOn 



Prop Sfiop/Electronic FX Supervisor GUSTAVO FERREYRA 

Prop Shop Foremen. ANDREW WEDER 

STEVEN LADISH 

Electronic Foreman THOMAS PELTON III 

Industrial Design/CAD Person TODD CHERNIAWSKY 

Medics 

JONAS C MATZ JUDY MALINOSKI 

SANDRA L OHLFEST AZALIA O'NEAL 

DAVID HAYLES PHILLIP KNOEDEL 

ROBERT ALLEN 

VISUAL EFFECTS 



Visual Effects by 
DREAM QUEST IMAGES 



Visual Effects Producer 
Production Manager 
DQI Executive Producer 



Digital Effects Supervisor . 
Digital Compositing Supervisor 

Senior Technical Supervisor 
Texture & Lighting Supervisor 
Senior CG Animator 



RAE GRIFFITH-GAGNON 
. . CRYS FORSYTH-SMITH 
KEITH SHARTLE 



Digital 



DARIN HOLLINGS 
MARLO PABON 

JOHN MURRAH 
MARK SIEGEL 
DAVID WAINSTAIN 



CG Artists 



HARRY GUNDCRSEN 
MEGAN McBURNEY 
MUOEEM KHAN 
ROB DRESSEL 



TERESA WILLIAMS 
BRIAN LUTGE 
FREDDI ROKAW 
BRUCE WRIGHT 



CG Gas Artists 
PAUL JORDAN KEE NAM SUONG 

MARIO KIM TEUNIS DERAAT 

ANDY CHEN DANIEL HERRERA 



Modeler 

Software Development . 



. CHRIS KEENE 
SEAN JENKINS 



Lead Compositors 
BRIAN LEACH DEBORAH WILTMAN 



Compositors 



JOHN HUIKKU 
RORY HINNEN 

JEP HILL 
CRAIG SEITZ 
CYNTHIA HYL^ND 
JONI JACKOBSON 
JEFF OLM 



GINA WARR LAWES 
KIM O'DONNELL 
FRANK MAURER 

MARC J. scon 

AMY PFAFFINGER 
DANIEL MILLER 
MICHAEL MILLER 



Roto/Paint Artists 
RAY CAVALLUZZI TONY HALAWA 



Matte Artist 



JEFFREY BURKS 



Digital Coordinators 
DEBORAH A NIKKEL KATHRYN LIOHA-COUTURE 



Digital Color Timer . 



JAY COX 



Information Services 
ELISABETH COHER BRENDA FINSTER 

CRAIG DAVIS DOUG SHERMAN 

MARK DAWSON 

Scanning & Recording Technicians 
RICK LOPEZ MARK CANAS 

DOUG DEIANEY 

Digital Systems Administration 
JAMES HEALY ROB JONES 

JOHN KENNEDY PAUL TAKAHASHI 

KYLE KIRKLAND 

Technical Assistants 
DAVID BUSH JOHN GIFFONI 

ERIK MUENKER MICHAEL G MILLER 

NEIL RUBENSTEIN 

Digital Operations Managers 
MIKE GUNNING JAMIE TOSCAS 



Digital Technician. 

Head of Digital Technology. . 

Digital Department Supervisor 



Visual Effects Editor 



Editorial 



KYLE HEALEY 

ROB BURTON 

. MITCH DOBROWNER 



AMY PAWLOWSKI 



CG Gas Software Developer 



JAMES CALLAHAN 
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Visual Effects Assistant Editors 
KENTON HULME DANIEL ARKIN 

ODUG CAMPBELL 



Model Makers 



Negative Cutter . 

Projectionist 

Editorial Department Supervisor 



Concept Artist 
Illustrator , 



CYNTHIA FEYRER 

ROXANNE DORAAAN 
scon SOMAN 

Art Department 

MICHAEL MEAKER 

ALLEN BAHINO 



Motion Control First Unit 
Director of Miniature Photography 

First Assistant Camera 

Gaffer 

Best Boy Electrician . . . . . 

Key Grip 

Best Boy Grip 

Grip 

Survey Technician 

Stage Coordinator 



scon BEAHIE 
RON ANNUNZIATA 

MARTIN HALL 

.... MIKE PATNAUDE 
. ... LOU RUBSAMAN 
. RANDY CRAWFORD 
MICHELLE JEFFERSON 
MAH MUELLER 
DAVID LAVin 



Engineering Technicians 
VICTOR FINSTER REZA KASRAVI 

JIM THARP 

Camera Technician SHAWN JOLICOEUR 

Engineering Department Manager JOE HAGEY 

Engineering Supervisor FRED IGUCHI 

Production Coordinator LENNY DALRYMPLE 

Production Assistant . . JACQUELINE ROSADO 

Motion Control Second Unit 

Motion Control Director of Photography MIKE TALARICO 

MC Programmer JIM BALSAM 

First Assistant Camera 

ANDY HALBACH 

MARK GUHERUD 

Key Grip RICK JOHNSON 

High-Speed Miniatures Unit 

High-Speed Director of Photography SCOTT CAMPBELL 

First Camera Assistant MICHAEL MAY 

Gaffer MIKE CURTIS 

Videographer CHRIS BORELLI 

Special Effects Coordinators JOHN GRAY 

JOHN STIRBER 

Special Effects Lead TERRY KING 

Pyrotechnician .ROY DOWNEY 



Model Construction 



Visual Effects Art Director . 
Miniatures Set Designer. . 



. . MIKE STUART 
SUSAN HIPPEN 



Lead Model Makers 
CURT S. ENGLEMANN JIMBO LOGIUDICE 

JEFF G. RACK JOHN GRIMLEY 

JAMES OLSON JAMES HARRY SMITH 

KEVIN KISH 



FRANK L. GODEL 
STANTON ORMAN 
scon OLIVER 



JAMES LESLIE 
JEFFREY GRANT 
JEREMY PFEIFER 



Lead Mechanical Engineer MAZIAR "MO" KASRAVI 

Lead Sculptors LARRY McCAULEY 

DAVID RUSHING 
KENNETH GARREH 

Sculptors 

JINNIE EDDLEMON BRYAN NORTON 

JARED CHAPMAN DAVID TYE 

CHRISTOPHER WRIGHT DAVID FRENCH 

GREY HILL JOHN MAKEY 

Scenic Artists 
LARRY ORTIZ RANDY LEIFER 

HEATH EVAN HAMMOND 



Project Coordinator 

Production Assistant . 
Model Shop Supervisor 
Model Shop Coordinator 

Production Accountant . 
Executive Production Manager 



MARIA CIHADINI-BORELLI 

MARK JOHNSON 

SMOKEY STOVER 

WARREN FARINA 

SHAUNA WALTERS 

LIZ RALSTON 



Paris Destruction Se q uence 

Visual Effects Supervisor HOYT YEATMAN 

Production Manager DAVID JAMES 

Digital Effects Supervisor . . DAN DELEEUW 

CG Artist ADOLPH LUSINSKY 

Digital Compositing Supervisor BLAINE KENNISON 

Compositor DAVE L^UER 

Special Effects Coordinator RICHARD HELMER 

Special Effects Supervisor BILL SCHIRMER 

Special Effects Lead JOHN ZIEGLER 

Key Grip MANNY VOUNIOZOS 

Best Boy Grip JERRY COX 

Sculptor MICHAEL L. HOSCH 

Camera Operator KEVIN FITZGERALD 

Camera Assistant CRAIG MOORE 

Visual Effects Producer THOM RANDMAA 

Visual Effects Project Supervisor DAVID SANGER 

Visual Effects Illustrator TRACEY WILSON 

Visual Effects Administrator JENNIFER NICKSON 

VFX SHOOT CREW 

Directors of Photography PHILIPP TIMME 

TONY CATRANO 

Plate Cinematographer TIMOTHY ANGULO 

Motion Control Operator CHRIS DAWSON 

First Assistant Camera AJ RAITANO 

BRIAN MUSSEHER 

Second Assistant Camera ELIZABETH L. EBLEN 

KAREN A. MESSER 

Video Assist BRIAN MARIS 
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Plate First Assistant Camera JAMES THIBO 

Plate Second Assistant Camera MICHOLE BERGSTROM 

Gaffer DENNIS McHUGH 

Electric Best Boy GEORGE S. NEIL 

Key Grip JIM SANFILIPPO 

Best Boy Grip DAVID J. KNUDSON 

Craft Service JOHN RANDOLPH 

MICHAEL WILLS 

VFX Staff Assistants KERI CHAMBERLAIN 

PETER ROSENZWEIG 
CHRIS ANDERSON 

Digital Effects Coordinator MANDY KISTHARDT 

Digital Visual Effects by CINESITE, INC 

Visual Effects 

EDITEL 
TIPPEH STUDIO 
COMPUTER CAFE, INC. 
525 POST PRODUCTION 
DIGITAL MAGIC 
RAINMAKER DIGITAL PICTURES 
BLUE SKY/VIFX 
PACIFIC TITLE/MIRAGE 
VOODOO 

MINIATURES 

Visual Effects Art Director GEORGE TRIMMER 

Miniatures Supervisor ALAN FAUCHER 

Assistant Miniature Supervisor ERIKA McKEE 

VFX Set Designer LORRIE STIEBEN 

Lead Scenic Painter RONALD A. GRESS 

Propmaker Crew Chiefs CORY FAUCHER 

JAMES McGEACHY 
NICHOLAS SELDON 

PHYSICAL EFFECTS 

Piiysical Effects Supervisor RICHARD STUTSMAN 

Physical Effects Foremen JEFF A. DENES 

DAVID GREENE 

SECOND UNIT 

Director KENNY BATES 

Director of Photography MAURO FIORE 

First Assistant Director JEFF OKABAYASHI 

First Assistant Camera CHRIS SCHENCK 

STEVE MEISLER 

Second Assistant Camera HARRY ZIMMERMAN 

Script Supervisor MAXINE BERGEN 

Costumers ANNALISA L. STRICKLAND 

MARIE KAPERBECK 

Chief Lighting Technician JAMES M. McEWEN 

Best Boy Electric LOUIS A. RAMOS JR. 

Key Grip SCOH FLOREN 

KENNEDY SPACE CENTER/FLORIDA UNIT 

Production Coordinator LESLIE S. STEVENS 

Transportation Captain JEFF HOOIE 

Assistant Property CHARLES GUANCL JR. 

Additional Second Assistant Director JAYSON MERRILL 

Extras Casting PATRICIA ROBINSON 



GALVESTON & JOHNSON SPACE CENTER/HOUSTON UNITS 

Production Supervisor - Texas NANCY JANE KING 

Houston Production Coordinator SUSAN FOWLER 

Houston Assistant Production Coordinator DONALD R. LAWSON 

Houston Transportation Captain MARTI WELLS 

Extras Casting LIZ KIEGLEY 

GREGORY S. FARLEY 

Houston Aerial Technical Advisor THOMAS N. TAYLOR 

Galveston Asst. Production Coordinator JOAN E. HOFFMAN 

Galveston Marine Coordinator ED NYERICK 

NEW YORK CITY UNIT 

Unit Production Manager CARL CLIFFORD 

Second Assistant Director CHRISTO MORSE 

Second Second Assistant Director BAC DELORME 

Production Coordinator LONNIE KANDEL 

Accountant ANAMARIE GONZAGA 

Chief Lighting Technician WILLIAM O'LEARY 

Key Grip MITCH LILLIAN 

Best Boy Grip CHARLIE MARROQUIN 

Dolly Grip MILES STRASSNER 

Vista Vision First Assistant Camera JAMES R. BELLETIER 

Vista Vision Second Assistant Camera ZSOLT KADAR 

Sound Mixer BILL DALY 

Boom Operator PAUL KORONKIEWICZ 

Property Master MARK PELTZER 

Wardrobe Supervisor SUZANNE PEHIT 

Transportation Captain BILL CURRY 

Extras Casting KAREN ETCOFF 

WASHINGTON D.C. UNIT 

ThinkFilm Producer ANDREA BASTKEIAN 

ThinkFilm Producer/Locations STEPHANIE ANTOSCA 

DENTON TEXAS UNIT 

Production Coordinator SANDRA K. JANTZEN 

Construction Coordinator BYRON AUTREY 

Transportation Coordinator JOE D. ANDERSON 

INTERNATIONAL UNIT 

Production Supervisor SCOH GARDENHOUR 

Director of Photography MARK PLUMMER 

First Assistant Camera ERIC TRAGESER 

Second Assistant Camera STEVE REISSNER 

France PRODUCTION EXPERIENCE/ 

LUCINDA WALLOP 

Turkey PANLOCATIONS 

ALI AKDENIZ 
ALEJANDRO SUTHERLAND 
India ELEANOR CHAUDHURI 

Executive in Charge of Music for 
The Walt Disney Motion Pictures Group KATHY NELSON 

Additional Music Services Provided by MEDIA VENTURES 

Score Recorded by STEVE KEMPSTER 

Score Mixed by STEVE KEMPSTER 

ALAN MEYERSON 
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Score Recorded at SONY SCORING STAGE, LOS ANGELES 

Choir Recorded at SONY SCORING STAGE, LOS ANGELES 

SIGNET SOUND DELUXE STUDIOS 

Score Mixed at MEDIA VENTURES 

Orchestrations by BRUCE FOWLER 

GORDON GOODWIN 
DON HARPER 

Music Programming by PAUL LINFORD 

DON HARPER 
MIKE JAY 

Score Coordinator PAUL LINFORD 

Music Preparation by BOOKER WHITE 

WALT DISNEY MUSIC LIBRARY 

Title Design ROBERT DAWSON 

Title Animation FULCRUM STUDIOS 

Titles PACIFIC TITLE/MIRAGE 
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North American Aerospace Defense Command 
Air Force Space Command 
45th Space Wing, Patrick AFB, FL 

Air Force Reserve Command 
920th Rescue Group, Patrick AFB, FL 
U.S. Air Force Aerial Coordinator 
CAPTAIN AL LUPENSKI 

Air Force Material Command 
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Air Combat Command 
U.S. Air Force Thunderbirds 

U.S. Air Force Test Center 
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American "^^^ American Humane Association was present on set 
Humane monitor the animal action. Scenes which appear to 
Association p'°^^ animal in jeopardy were simulated. 

No animal was harmed in the making of this film. 

SONGS 

(subject to change) 
"I DON'T WANT TO MISS A THING" 
Written by Diane Warren 
Performed by Aerosmith 
Courtesy of Columbia Records 

"WHEN THE RAINBOW COMES" 
Written by Ken Wollinger 
Performed by Shawn Colvin 
Courtesy of Columbia Records 
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"lA GRANGE" 
Written by Frank Beard, Billy Gibbons and Dusty Hill 
Performed by ZZ Top 
Courtesy of Warner Bros. Records Inc. 
By arrangement with Warner Special Products 

"PUSHERMAN" 
Written and performed by Curtis Moyfield 
Courtesy of Rfiino Records/Curtom Records 
By arrangement witfi Warner Special Products 

"ROLL ME AWAY" 
Written by Bob Seger 
Performed by Bob Seger & The Silver Bullet Band 
Courtesy of Capitol Records 
Under license from EMI-Capitol Music Special Markets 

"MISTER BIG TIME" 
Written by Jon Bon Jovi and Aldo Nova 
Performed by Jon Bon Jovi 
Courtesy of Mercury Records, a PolyGram Company 

"WISH I WERE YOU" 
Written by Potty Smyth-MocEnroe and G. Burtnik 
Performed by Potty Smyth 
Courtesy of Columbia Records 

"COME TOGETHER" 
Written by John Lennon and Paul McCartney 
Performed by Aerosmith 
Courtesy of PolyGram Records 
By arrangement with PolyGram Film & TV, Licensing 

"SWEET EMOTION" 
Written by Steve Tyler and Tom Hamilton 
Performed by Aerosmith 
Courtesy of Columbia Records 
By arrangement with Sony Music Licensing 

"WHAT KIND OF LOVE ARE YOU ON" 
Written by Steve Tyler, Joe Perry, Jock Blades and Tommy Show 
Performed by Aerosmith 
Courtesy of Columbia Records 

"STARSEED" 

Written by Mike Turner, Raine Moido, Chris Eacrett and Arnold Lanni 
Performed by Our Lady Peace 
Courtesy of Sony Music Entertainment (Canada) Inc. 

"REMEMBER ME" 
Written by Jonathan Coin, Neol Schon and Jack Blades 
Performed by Journey 
Courtesy of Columbia Records 

"DON'T BIAME ME, MY DEAR" 
Written and performed by Igor Khromov 

"LEAVING ON A JET PLANE" 
Written by John Denver 
Performed by Chontol Kreviozuk 
Courtesy of Columbia Records 
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TOUCHSTONE PICTURES 

A Jerry Bruckheimer Production 

"ARMAGEDDON" 



Production Information 



And I heard a great voice out of the temple saying to 
the seven angels, Go your ways, and pour out the vials of 
the wrath of Cod upon the Earth. . . The sixth angel gathered 
them together into a place in the Hebrew tongue called 
Armageddon. And the seventh angel poured out his vial into 
the air; and there came a great voice out of the temple of 
heaven, from the throne, saying, It is done. And there were 
voices, and thunders, and there was a great Earthquake, 
such as was not since men were upon the Earth. . . 

And the great city was divided into three parts, and the cities 
of the nations fell. . . And every island fled away, and the 
mountains were not found. And there fell upon men a 
great hail out of heaven. . . 

—Revelation 16:1 16-2 / (King James Bible) 

"Basically, the worst parts of the Bible ..." 

—NASA's executive director, 
Dan Truman fBiily Bob Thornton) 

An asteroid the size of Texas is heading directly toward 
Earth at 22,000 mph. NASA's executive director, Dan Truman 
(BILLY BOB THORNTON), has only one option— to send up a crew 
to destroy the asteroid. He enlists the help of Harry S. Stamper 
(BRUCE WILLIS) — the world's foremost deep core oil driller — and 
Stamper's roughneck team of drillers to land on the asteroid, drill 
into its surface, and drop a nuclear device into the core. On this 
heroic journey, they face the most physically and emotionally 
challenging conditions ever encountered ... to save the world 



and prevent ARMAGEDDON. 

Touchstone Pictures presents "Armageddon," a Jerry 
Bruckheimer Production in association with Valhalla Motion 
Pictures. Directed by Michael Boy, produced by Jerry Bruckheimer, 
Gale Anne Hurd and Michael Bay, the story is by Robert Roy Pool 
and Jonathan Hensleigh, adaptation by Tony Gilroy and Shane 
Salerno and the screenplay is by Jonathan Hensleigh and J.J. 
Abrams. Executive producers are Jonathan Hensleigh, Jim Van 
Wyck and Chad Oman. Buena Vista Pictures distributes. 

"I love stories that are bigger than life," says producer 
Jerry Bruckheimer, "especially when the plot is multilayered, as this 
one is. 'Armageddon' isn't just about an asteroid heading for Earth 
with the potential to destroy it. It's really a story about individuals 
who are faced with life and death decisions. It's also about 
characters — something akin to the "Dirty Dozen" in outer space. 
V\/hen you throw in great actors like Bruce Willis, Billy Bob 
Thornton, Ben Affleck, Liv Tyler and the rest of our cost, and take 
them on a wild ride, then you've really created an interesting 
movie. I love projects like this." 

"I wanted to do something with action, but I didn't know 
where action movies were really going," soys director/producer 
Michael Bay. "After 'The Rock', I was being offered a bunch of 
things but I didn't really like any of them, and then Jonathan 
Hensleigh [screenwriter/executive producer] called me one 
afternoon and said he hod on idea for a good asteroid movie — not 
like anything you've seen before — where the government has to 
send up space shuttles to land on the asteroid, which I thought was 
very cool." 

While Bruckheimer has never been intrigued at the 
thought of space travel, he is a fan of compelling storytelling, 




especially when it's wrapped in an exciting action adventure. 'Tve 
never really thought about going into outer space, there's so much 
yet to discover here on Earth/' laughs Bruckheimer, "but I have to 
say that this story totally enthralled me. I also like to explore new 
frontiers— it's a way of using insider information to moke our 
movies even richer and more realistic." 

"Right off the bat we started tossing ideas back and forth 
and then Jonathan and I met almost every day for three weeks/' 
Bay notes. "We worked out this cool story that was very heroic. It 
didn't involve any guns, it just had real emotional heart. And doing 
stories about underdogs has 
always appealed to me." 

Boy, Hensleigh and 
producer Gale Anne Hurd (along 
with Touchstone Pictures' 
president Donald DeLine and 
executive vice president Mike 
Stenson) went to pitch their idea 
to The Walt Disney Studios' 
chairman, Joe Roth, who was 
bowled over and even suggested 
the film's title, "Armageddon." 
Although no script existed at the 
time of this initial meeting, Touchstone Pictures immediately 
contracted Hensleigh to write the script. He delivered it two days 
after Christmas. 

"Joe called me on New Year's Eve and said we had a 
green light," remembers Boy. "He strongly suggested we bring in 
Jerry Bruckheimer, and with Jerry's lead, the momentum just started 
building and we got into rewrites and prepping from January up 
until August when we started shooting principal photography." 

Hensleigh began the initial writing process with little 
research, basing his ideas on articles he'd read about asteroids 
and mining asteroids for precious materials. "All that reading got 
into my subconscious," he soys. "But the trick to the concept was 
creating a story with today's technology and to treat the story as if 
it was happening right now, not in 50 years." But once the 
filmmakers knew they were going forward with the project, they 
began researching in earnest. 

"Almost immediately I got on the Internet and found over 
12,000 matches," soys producer Gale Anne Hurd. "I downloaded 
tons of information. In all the research we did, it was so clear that 
a Global Killer is going to impact the planet again. It's just a 
question of when. Certainly that creates great drama." 

In creating one of the most exciting action -adventure 
scripts in Hollywood history, Bruckheimer, the master of the genre, 
assembled a cadre of talented writers including Shone Salerno, 
Tony Gilroy, J.J. Abroms, Paul Attonosio, Ann Bidermon, Scott 




Rosenberg and Academy Award' — winner Robert Towne who 
worked 16-hour days, seven days a week, over on intensive eight- 
week period, writing, polishing and perfecting the material. Their 
dedication to the project, and to Bruckheimer's and Boy's vision, 
continued throughout the actual shooting of the film. 

Salerno, a hot new writer on the scene, spent a great deal 
of time reworking the opening sequences under Boy's close 
direction. After several attempts, he come up with the clever idea 
of pieces of the asteroid slamming into on orbiting shuttle. The 
orbiter and her crew ore wiped out in seconds, sending NASA a 

rude wake-up coll. Immediately 
the audience is drown into the 
web of this amazing story. 

"It's the old studio system at 
its best," sites Bruckheimer. "We 
utilized the skills of some of the 
industry's most talented writers to 
do what they do best, whether 
it's flushing out particular 
characters, or creating 
memorable dialogue, or 
advancing the plot in on unusual 
way, we continue to fine-tune the 
script until it's the absolute best it con be." 

After the filmmakers outlined the basic story and 
completed their initial research, they felt it important to turn to the 
undisputed experts at NASA to delve into the more technical 
information the film required. "Our biggest challenge was to get 
NASA's approval," soys Bay. "If we didn't get it, this movie would 
not have worked. We wanted it very real and we needed their 
hardware as well as their expertise. You just can't duplicate that, at 
least not on the scale we were attempting. We wanted to moke on 
epic film." 

Bruckheimer agrees. "Both NASA and the Air Force were 
very accommodating. They were great partners and we were 
tremendously fortunate to be in business with them. I feel lucky that 
we were permitted to trample all over their playgrounds, to watch 
the shuttle launch, to walk on the gantry, to meet their astronauts 
and scientists — it's overwhelming to be a port of their lives even for 
0 moment." 

"I hove to credit our executive producer, Jim Von Wyck, 
for getting the boll rolling with NASA," soys Boy. "He was like a pit 
bull. He went to NASA with our conceptual drawings and 
everything started to heat up. By the time he was done talking with 
them, they totally embraced us. 

"In the film, we hove an amateur who finds this global 
killer at the some time NASA realizes something's wrong with one 
of their shuttles," the director continues. "Right now most global 



11 



killers really are found by amateurs, but it's NASA and the military 
who have to come up with a solution." 

In Touchstone Pictures' "Armageddon," the responsibility 
of deciding how to avert the end of the world rests squarely on the 
shoulders of NASA's executive director Dan Truman, played by 
Academy Award -winner Billy Bob Thornton. "Truman is the 
anchor/' says Bruckheimer. "He's the one we have to rely on 
throughout the movie. Everyone thinks the idea he's come up with 
is a fool's errand so he has to stay true to himself and what he 
believes." 

"In talking to Air Force people and quite a few guys at 
NASA, including Jerry Bostick who was our mission control 
advisor, I found out that NASA's not a military entity, it's a civilian 
organization," explains Thornton. "They don't hove to abide by 
military rules, but they do have to work in conjunction with one 
another. In this case, my character is the boss; I mean the President 
obviously has the ultimate say, but it's still Truman's rear end on the 
line." 

Thornton soys that big-event movies are not usually his 
style but that the story and his character ultimately convinced him 
to take the part. "The script was a real page-turner," he recalls, "but 
what put it over the edge for me was the role. It's not normally what 
I do— I usually play freaks or bad people or good people who look 
like freaks — so the opportunity to dress up in a suit and be a hero 
was appealing. It was a chance to play something really different." 

Truman's master plan involves sending a crew up to the 
asteroid, drilling a hole in the surface and planting a nuclear 
explosive. But, as he soon discovers, not just anyone con drill on 
800-foot hole. 



He turns to world-renowned deep-core oil driller Harry S. 
Stamper. "Like the people at NASA, Harry is the best at his job," 
says Bay. "Drilling for oil is extremely dangerous work so we 
wanted a guy who was tough, a straight shooter, but also a fish out 
of water in terms of NASA. We did a lot of research and found 
three guys in the world who could fit the bill, so we based Harry 
on them." 

Played by Bruce Willis, Harry Stamper becomes the 
unlikely hero chosen by NASA to save the world. "Bruce had an 
uncanny sense about who this character was and exactly how to 
play him," says Bruckheimer. "He is the common man — he can 
become you and you want to be him, to see yourself in him. It's that 
quality that makes Bruce a movie star. Another great thing about 
working with Bruce is that he comes to the party with a lot of gifts — 
he's well prepared, he knows what he wants to do and he knows 
how to relate to the audience. Bruce just had the ability to convey 
Horry s ethics, his sense of duty and a modest kind of bravery." 

Bruckheimer and Bay went on an extensive search to 
assemble their "Dirty Dozen," flying to Idaho to convince Willis to 
join their crusade to destroy the asteroid. "We flew up to Sun 
Valley," soys Bruckheimer. "I'd talked to Bruce about doing 
something for a long time but our schedules never coincided. It was 
just fortuitous that he was available and that he agreed to do it. We 
didn't have a finished script at the time but he took a leap of faith- 
faith in us, that we'd get the screenplay to a place where he'd really 
enjoy being this character." 

"Bruce was on our short list," adds Bay. "I just never 
thought we'd get him. He's really a great actor and was totally 
viable for the par.. I liked the fact that he'd done huge 
action movies, but that he'd also done smaller, 
interesting roles and 
taken a chance." 
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when Hensleigh originally conceived the character of 
Harry Stamper he based him on the legendary Red Adair, a 
notorious wildcatter in the oil industry who had always fascinated 
the writer. "I'm constantly combining ideas— American culture, 
world events, history — looking for interesting topics 
and characters," explains 
Hensleigh. "I always wanted 
to do a story about a 
situation where civilians — 
civilian experts — are forced 
to go into space. NASA 
astronauts are engineers 
or physicists or 
mathematicians — hard 
scientists— but what if NASA 
had to send on automobile 
mechanic to fix something 
an astronaut couldn't? I've 
met a lot of mechanics who 
are extraordinarily skilled in 
fairly complicated realms 
where a Ph.D. isn't." 

"Harry's asked to save the world," says Willis. "They tell 
him he's the only shot they have to stop this asteroid coming in. It's 
a pretty simple answer, I mean, what's he going to soy, no? But he 
won't go unless he can take his crew. They're not very good at a 
lot of other things in life — no social graces — but they're good 
drillers and he knows he can't do it without them." 

Bay calls his cast "eclectic" and remains amazed that so 
many skilled actors from the independent film realm were 
responsive to his and Bruckheimer's advances. "It's such a hip idea 
to put people like Buscemi, or Willis and Billy Bob and Liv in a big 
action movie. We were very happy when they agreed to 
participate. It was also our luck to get a lot of talent like Ben Affleck, 
Owen Wilson and Bill Fichtner when they're on the rise. I think we 
made some great choices." 

Harry's team of roughnecks is divided into two crews 
accompanied by three professional astronauts on each shuttle. If 
one cannot complete the mission — the other will hopefully have a 
shot. The Shuttle Freedom includes Harry, Chick Chappie (Will 
Patton), Max Lennert (Ken Campbell) and Rockhound (Steve 
Buscemi). They are flown by Air Force Colonel Sharp (William 
Fichtner), his co-pilot Watts (Jessica Steen) and mission specialist Lt. 
Gruber (Grayson McCouch). 

Will Patton, who portrays Harry's oldest friend. Chick, 
especially enjoyed the idea of participating in an action film that 
broadened some of the predictable aspects of the genre. "One of 
the great things about this film is that it's not about men hating each 



other or violently going against each other. There's no real violence 
here. The simplicity of real flesh-and-blood men up against the 
chaos of this asteroid and all the technical insanity — that's a really 
interesting element." 

One of Harry's most unlikely crew members is 

Rockhound, played by 
Steve Buscemi. A brilliant 
geologist with numerous 
graduate degrees from 
several top universities, 
Rockhound isn't exactly 
thrilled at the prospect of 
outer space. "He goes along 
because Harry asks him to," 
explains Buscemi. "I don't 
think he believes the world's 
worth saving. He thinks the 
whole project is doomed, so 
he's really a thorn in 
everybody's side, although 
he is kind of amusing." 

Buscemi, along 
with Peter Stormare, who portrays Russian cosmonaut Lev 
Andropov (Buscemi's tight-lipped partner from the Academy 
Award -winning film "Fargo") and Owen Wilson ("Bottle Rocket") 
as the Zen-like drill expert Oscar Choi are truly scene-stealers and 
were encouraged to ad-lib throughout the production. 

"Steve's got this wonderful dark sense of humor," says 
Bruckheimer. "Nobody plays these roles better than Steve— you 
look at him and believe him. I first worked with him on 'Con Air' 
and really wanted him to be in this movie. It worked out well 
because when I mentioned the idea to Michael, he was very excited 
at the prospect. 

"After seeing Peter in 'Fargo,' I knew he had incredible 
facial expressions, but I did wonder if he could talk," laughs the 
producer. "He came in and read for us and he was brilliant. Peter's 
so charming we asked him to just be himself. He really made Lev 
jump off the page and off the screen. I've got to hand it to both 
Peter and Steve — they came up with great lines and embellished a 
terrific script." 

"I always go for the quirky," explains Bay. "Whenever 
there's something real that's humorous, I'll always go in that 
direction. For instance, Owen's port didn't have a lot of scripted 
lines, but he likes to ad-lib. He created an entire character — he 
became the only guy who really wonted to go up, he was the only 
one who was positive about the whole experience. 

"Comedy's so important," Bay emphasizes. "It's a very 
tragic story, but you've got to laugh every once in a while. You 
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can't take life too seriously and comedy comes out of real life 
situations. If we were always serious, it would be boring." 

Commander of the overall mission is no-nonsense Colonel 
Willie Sharp, played by William Fichtner ("Contact"). "I don't wont 
to use the term 'straight man/ but he's going to complete the 
mission no matter what it takes, no matter what it costs/' says 
Fichtner. 

Fichtner declares that Touchstone Pictures' 
"Armageddon" has been his favorite film experience to dote and 
credits the crew as well as the technical advisors for his having hod 
such a good time. "Being around people like Joe Allen and Chuck 
Davis [from the Department of Defense] and the other astronauts 
was like having a virtual encyclopedia of space. I also spent some 
time up at the Niagara Falls Air Force Base where my sister is a 
major and with the pilots at Edwards when we were there. For most 
of them the dream is to qualify for NASA. I watched those guys and 
they're not kidding. They're the real deal." 

Freedom's sister ship, Independence, is piloted by Colonel 
Davis (Marshall Teogue), along with co-pilot Tucker (Anthony 
Guidero) and their mission specialist Lt. Holsey (Greg Collins). 
The drillers ore led by A.J. Frost (Ben Affleck). His crew includes 
Noonon (Clark Brolly), Bear (Michael Clark Duncan) and Oscar 
Choi (Owen Wilson). After refueling at the Russian Space Station 
Lev Andropov (Peter Stormore) joins the group on their quest for the 
asteroid. 

After starring in "Good Will Hunting" and "Chasing 
Amy," actor Ben Affleck was ready to get into some action and 
tackle a Bruckheimer/Boy-styled extravaganza. "The script tells a 
cool story," soys Affleck. "I was excited by the concept, I was 
excited by the human element and I was excited by the space-age, 
master-blaster, every-kid's fontosy element to it. Who wouldn't be 
excited? 

"I mean, Jerry's a legend— he invented the blockbuster/' 
the young actor continues. "He changed the way the business 
works— he's a giant in the movie world. And the Michael Bay 



experience, well, I'd heard he yells a lot/' laughs Affleck, but the 
minute he yelled 'Cut! It's terrible — let's do it again', I knew I'd 
found a director I could trust. You con believe him when he says, 
'That take was it.' He's very good at what he does." 

During the production, the "Good Will Hunting" frenzy 
hit a fever pitch and Affleck, after years of acting professionally, 
became on "overnight success." He and his acting and writing 
partner Matt Damon won numerous awards including the Golden 
Globe Award and the Academy Award for Best Original 
Screenplay. Although the cost and crew of Touchstone Pictures' 
"Armageddon" teased Affleck about his new beefcake image, 
everyone was very proud of his accomplishments and knew his 
name would odd to the cachet of the all-star cast. 

"I knew the minute we met him, this was the guy to ploy 
the port of A. J.," soys Bruckheimer. "'Good Will Hunting' wasn't 
out yet, and we'd seen 'Chasing Amy' and thought he was a very 
interesting young actor. We tested him in my office and every 
secretary and assistant wanted to know who he was, which 
reaffirmed my thinking, you know, maybe my instincts ore pretty 
good. I've always hod a knack for spotting talent — going back to 
'Top Gun' and 'Beverly Hills Cop.' When his test came bock, he 
was just wonderful. He's charming, he's funny and he can be 
tough — all the things we were looking for in the character of A.J. 
The rest is history/' 




"AJ. is very much the cocky young guy," describes Bay. 
"He's very much like Harry was as a young oil driller — he takes 
chances and risks most people wouldn't. And a lot of times those 
chances and those instincts pay off. I think that's why Horry has so 
much trouble with A.J., he sees himself in A.J. and it scares him, 
especially where his daughter's concerned." 

Bruce Willis agrees. "Horry does thinks A.J. is a lot like 
him, and we all teach others what we most need to learn ourselves, 
so Harry's harder on him than anyone else on his crew." 

The consummate risk taker, A.J. finds his soul-mote in 
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Harry's daughter, Grace, played by Liv Tyler. Left by her mother, 
Grace has been raised by her father, traveling around the world 
from one oil rig to another, learning more than just her father's 
trade. 

"Harry Stamper is a hard-nosed guy," says Willis. "He 
comes from a long line of independent men and a lot of that rubs 
off on his daughter. She's just as hardheaded as he is." 

"I liked the idea that this man had to raise his daughter," 
adds Bay "But he was also very good at his job and very 
determined and had such a strong work ethic that he took her with 
him. She's raised on oil rigs, in on environment where women are 
not allowed and this rag 
tag group of guys [Harry's 
crew] helped to bring her 
up. She's smart, she's tough 
and she can handle her 
dad." 

"Horry doesn't 
want Grace to be with 
someone who's almost like 
a son to him," Tyler says. 
"He wants her to have 
better than he did. There's 
no direction, no anchor to 
this type of life, but what I 
hove to try to convey to him 
is that that s what she loves. 
She wouldn't be the person she is if she didn't hove that life — it's all 
she's known." 

Like Affleck, Tyler knows all about instant celebrity, 
finding herself in the enviable position of being one of the most 
sought-after young actresses of her generation. "Liv is a very 
accomplished actress for her age," says Bruckheimer. "She brings 
a sensuality and an innocence to the movie. Like many of our 
actors, she helped to embellish her character and made Grace 
stronger just by her presence. That's why she was our first and only 
choice. She said 'No' a couple of times, but I just wouldn't give up." 

"I didn't really think I would ever do something like this. 
Then I found out Billy Bob Thornton and Steve Buscemi and my 
friend Ben were doing it and I thought, 'If I'm gonna face the end 
of the world, then I wont to face it with them," Tyler laughs. "If they 
can't come up with a solution, no one can." 

Rounding out the cast are Keith David (General Kimsey), 
Chris Ellis (Walter Clark), Jason Isaacs (Dr. Ronald Quincy) and 
Lawrence Tierney (Vernon Stamper). Making special cameo 
appearances are comedians Eddie Griffin and Mark Curry, Grace 
Zabriskie, Steven Ford and Gedde Watanabe, plus international 
singing sensation Seiko Matsuda. 




About NASA 

Similar to the cooperation Bruckheimer received from the 
Navy in making "Top Gun," he believes that showing the Air Force 
and NASA in a positive light helped aid in their commitment to the 
project. "NASA is part of the American dream," the noted 
producer says. "Every kid watches these shuttles or reads books or 
sees videos. It's really about American ingenuity and the American 
way. We can send a man to the moon and spacecraft to Mars — 
that's ingenuity, that can-do spirit. We see a problem and we figure 
out a way to solve it. That's what NASA is. I hope we never lose 

that feeling." 

A problem solver 
in his own right is "future 
thinker" Ivan Bekey, who 
advised the filmmakers 
from their initial concept 
through the outcome of 
the picture. As NASA's 
Director of Advanced 
Programs, Bekey and his 
team put together concepts 
for prospective missions to 
the moon, Mars and other 
planets, as well as devising 
strategies and conceiving 
new technology and 
equipment that would be needed to establish a permanent presence 
in space. They planned the initial space station and various launch 
vehicles we've all seen reported in the news, along with other 
programs NASA has yet to realize. Bekey also worked on the very 
kinds of asteroid missions posed in the plot of Touchstone Pictures' 
"Armageddon." 

"Jonathan and Michael outlined the main sequence of the 
film for me and asked a number of questions about the feasibility 
of the story— does it obey the laws of physics?" recounts Bekey. 
"They wanted to know how to handle it and was it possible to do 
what they'd envisioned. I suggested a number of technically viable 
solutions that would solve these problems within the general story 
line they had. I also suggested a scenario that creates the asteroid 
impact danger by collision with a comet which, while not very 
probable, could account for the late warning." 

One compromise Bay was not willing to make was 
reducing the size of his fictitious asteroid. He was determined the 
audience comprehend the magnitude of the danger the world faces 
from the moment the film begins. "Describing the asteroid as 'the 
size of Texas' gives you a definite reference point," the director 
notes. "Even though something the size of Rhode Island could 
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actually decimate the Earth as we know it, we decided to take 
liberties and underscore the jeopardy. We didn't think the audience 
would believe something five or six miles long could kill the Earth. 

''During our discussions Ivan [Bekey] kept saying, Tve got 
to run the math. I've got to run the calculations and take this back 
and run it through the computer!'" soys Boy. "I kept reminding him 
we were making a movie, we could fudge it a little, but Ivan wanted 
to be as accurate as possible, like with the extra rocket boosters we 
added to the shuttle, refueling at the Russian Space Station, those 
kinds of things." 




Bekey relates the results of workshops on asteroid 
interception in which workers came up with various scenarios of 
dealing with asteroids. "You don't really stop them," Bekey 
concedes. "Asteroids can't be stopped per se. The idea is to deflect 
them. They're going so fast that if we catch them early enough, we 
can give them a big push sideways and change their trajectory a 
little, missing the Earth. But it takes a big push because they're 
enormous — trillions of tons. You have your best chance if you catch 
it early — months, if not years before impact — because the energy 
required to move an asteroid from its path to miss the Earth is less 
the longer we have. 

"Fundamentally, missiles are not the way to do the job," 
he continues. "People have this 'Star Wars' idea where you shoot 
a missile at an asteroid and blow up the weapon in front of it. That 
will do little if anything against very large asteroids because most 
of the energy from a weapon exploded at the surface or just off to 
the side of the asteroid will go off into space. The most effective 
thing to do is drill a hole or several holes in the asteroid and place 
nuclear weapons in the bottom and blow them up simultaneously. 
Each will act like a shotgun — their energy will blow molten rocks 
out like from a shotgun barrel and push the asteroid in the other 
direction. But that means we have to take the weapons to the 
asteroid and drill holes there, which they do in the film." 



When asked for his best-guess estimate on a timetable for 
when we might actually be ready to execute a mission as posed in 
the movie, Bekey can only say that "We must have adequate 
warning — four or five years — before we could even hope to mount 
a mission with current technology. At best, it would take six months 
to a year to travel to the asteroid, and it's going to take a long time 
in a realistic situation to be able to actually emplace the weapons 
to deflect it. If we only have a few weeks' warning, generally the 
best thing you can do is pray." 

Bekey also contributed the idea of having the Touchstone 
Pictures' "Armageddon" shuttles slingshot around the moon and 
catch up to the asteroid, taking advantage of the debris-less 
corridor created by the moon's gravitational pull to rendezvous 
with the asteroid. 

This type of detail and verisimilitude was of the utmost 
importance to producers Bruckheimer and Hurd, as well as the 
other filmmakers who consulted with a wide variety of technical 
advisors beyond Mr. Bekey. Former astronaut Joe Allen spent many 
weeks with the production, both on stage and at various NASA 
facilities. Having logged more spacewalking time than any other 
astronaut, Allen's experience with the space program as well as his 
expertise as a scientist, proved invaluable to the cast and crew. He 
not only advised Hensleigh in the writing of technical dialogue, he 
also spent time with the actors and extras, detailing the specifics of 
what goes on in mission control and on the shuttles. His vivid 
descriptions of space excited and enthralled everyone on the 
production. 

"The real story is spaceflight," says Allen proudly. "It 
takes truly creative, well-focused people, and when that human 
effort in large numbers clicks, you can get miraculous results. This 
business of leaving the surface of the Earth is pretty extraordinary. 
It's certainly what the people of the 20th century will be known 
for — exploring our solar system — they're our pyramids. And 
because of magical devices like cameras and radios, everyone 
knows about it and con participate in it in some sense." 

Preparing civilians for outer space, a significant plot 
point, seemed totally plausible to Allen. "It would be entirely 
possible to send most of these guys into space in a week's time," he 
confirms. "It wouldn't mentally unhinge them or physically ruin 
them, although they may not be happy campers because it could 
be quite frightening. It's a sobering and exhilarating experience 
altogether. One reason astronauts ore trained for so long is 
because they have important jobs to do once they're in space. Also, 
three-quarters of the training is contingency plans — procedures for 
'what if' situations — but since these guys have no time to fix 
anything and no home to come back to if they fail in their mission, 
there's no point to that textbook or for that training. All they need 
is a week's time to make sure they won't be totally freaked out," 
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laughs Allen, "and some tests to check their blood pressure and 
heart rate to moke sure the G-force isn't going to kill them. 

"There are only two parts of spaceflight that ore 
particularly demanding on your physical being," he continues. 
"One is the acceleration, which is underscored in this movie, and 
the other is spacewalking. It's very hard to walk in a space suit for 
long periods because of the endurance it takes. The suits ore 
ungainly and pressurized so you're a bit like the Pillsbury Dough 
Boy. It takes energy to move your arms and legs even a little bit — 
it's like squeezing a rubber ball for hours on end— it builds up a 
heat load in your body, you perspire, you lose electrolytes, and 
then you're prone to cramping. But if you get a cramp, you can't 
get to it to rub it out and it brings tears to your eyes that you can't 
wipe away. So now you've got water in your eyes mixed with sweat 
and your vision is screwed up. It's a real mental discipline to be a 
spacewolker." 

Actors Bruce Willis and Ben Affleck experienced this 
phenomenon firsthand at the Neutral Buoyancy Lab at Johnson 
Space Center when the crew spent several days there in October. 
As the first civilians ever allowed in the lab's neutral buoyancy tank 
(also dubbed the world's largest indoor pool), Willis and Affleck 
each spent on hour underwater in the lab's neutral buoyancy tank 
with actual astronauts as their guides. The tank, where astronauts 
train to work in space suits, is forty feet deep and allows the trainee 
to "float" twenty feet under the surface of the water in order to learn 
how to accommodate and maneuver in the suit. This process allows 
the diver a sense of what it will be like in space at zero gravity. The 
trainee, instructors and spotters can communicate with one another 
via radios in their helmets. 

The NBL is 202 feet long, 102 feet wide and, as 
mentioned earlier, 40 feet deep (20 feet above ground level and 20 
feet below) and holds 6.5 million gallons of water. According to the 
literature distributed by NASA, "even at this size, the International 
Space Station, at 350'x240' when complete, will not fit inside the NBL." 

"Apparently Ben and I were the only civilians ever 
allowed to wear one of those very expensive astronaut suits," 
reports actor Bruce Willis. "It was cool, like diving with a big helmet 
on without a face mask or a regulator. It was really a lot of fun." 

Ben Affleck agrees. "It's not something you con really 
describe, but the one thing I can say is that it's distorting. You hove 
a pane of gloss very close to your face, and the water beyond that 
pane has the effect of distorting your vision. Apparently one in 
three people can't deal with that and vomits, but luckily I didn't 
hove that problem. 

"You also get a little claustrophobic," Affleck describes. 
"The suit is extremely heavy when you're out of the water, and 
when they begin lowering you into the water your first reaction is 
to panic. I thought, 'Oh my God, I can't get out, I'm trapped!' but 



once you get in there it was unlike anything I've ever known. It was 
truly amazing." 

After the tremendous cooperation the film received from 
NASA, the filmmakers ore hopeful that any attention the film might 
draw will help to bolster support for future space programs. "It's an 
expensive proposition to go into space," soys producer Hurd. "And 
although we've mapped little of the sky, I think we've learned that 
knowing what's out there in advance gives us the opportunity to 
work out solutions so that we're not forced to rely on desperate 
measures like the ones suggested in this movie. Clearly, if more 
money is spent on telescopes, time to map the skies and other 
programs, it will be better for everyone. Look at the many 
technological advances we use in our everyday lives that were 
discovered by scientists working in the space program and look at 
the attention Mors and the Pathfinder mission received. There's no 
question that mankind still has a fascination with space." 




ABOUT THE PRODUCTION 

Principal photography commenced on August 27, 1 997, 
in Kadoka, South Dakota, where the vast terrain resembled the 
surface of the asteroid. But before cameras began rolling in the 
Badlands, Michael Bay and his crew had already shot thousands 
of feet of film in documenting sequences in New York, Texas and 
Washington, D.C., as well as completing some of the most 
spectacular segments of second unit photography at Cape 
Canaveral. 

Responsible for the domain of cinematography was 
director of photography John Schwortzmon. Schwortzman, who 
has known Bay for many years, began shooting commercials and 
music videos with the director after graduating from college. When 
Bay was tapped to shoot his second Bruckheimer hit, "The Rock," 
Schwortzman had already created a name for himself in the 
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commercial world, and was moving from smaller independent films 
into studio- sponsored projects. He was delighted to come onboard 
when Boy invited him to join them on Alcotroz. His exemplary work 
on "The Rock" catapulted Schwartzman into the highest echelon of 
cinematographers. 

The crew began second unit on April 3 at Kennedy Space 
Center in Cape Canaveral, Florida, where they shot the first of two 
shuttle launches. This first launch of the Columbia was done during 
the day, as a test of sorts, to determine camera angles, film speed 
and other variables. The second, all-important launch of the 
Atlantis took place on a worm, humid evening in mid-May. "Night 
launches are only done about 
every 18 months or so," soys 
director of photography John 
Schwartzman. "We knew if we 
didn't get it right, there was no 
second chance. Watching the 
launch and actually being able to 
film it was one of the most exciting 
things I've experienced in my 
life." 

Fifteen cameras were 
used to record the event, 12 of 
which were placed inside the 
three-mile safety zone of the 
launch pad. Many of NASA's 

cameras were replaced with the production's Panavisions. Bay, 
Schwartzman, gaffer Andy Ryan and key grip Les Tomito hod to 
plan and accommodate for a drastic change in light levels during 
the blastoff, not to mention the safety of expensive camera 
equipment. The camera and grip departments also had to build 
special housings for the cameras, weighing them down so that the 
concussion from the blast would not send the cameras into outer 
space as well. Special filters were used to protect each camera lens 
from the hydrochloric exhaust left in the shuttle's woke. 

The night launch footage was then transferred to the art 
department and visual effects crew, whose jobs were to transform 
NASA's current technology into futuristic visions of the shuttles. They 
augmented the footage with additional booster rockets in order to 
give the shuttles the power necessary to take advantage of the 
moon's gravitational pull and slingshot around the moon, enabling 
them to land on the asteroid. 

These and many other complex visual effects are being 
created by 1 3 different effects houses at work on the movie. In 
charge of the overall effort is Pat McClung, a veteran of Digital 
Domain and ILM, who was brought to the project by producer Gale 
Anne Hurd after their longtime association on several James 
Cameron-helmed projects. McClung (who put together an in-house 




effects team referred to as Vfx) and Richard Hoover at Disney- 
owned Dream Quest split the duties of designing the effects 
sequences. 

"Anything that hod a lot of 3-D imaging would go to DQ 
because they have developed a huge 3-D department" explains 
McClung. 'They did 'George of the Jungle' and just finished 
'Mighty Joe Young,' so they have a powerhouse staff over there. All 
of the approach shots to the asteroid include 3-D interactive gases 
that are very complicated and require a great deal of rendering 
time on the computer. 

"We felt it was better if they concentrated on those shots 
and my crew worked on footage 
that required miniatures. For 
example, we shot miniatures of the 
shuttle and asteroid against green 
screen and then married that with 
3-D computer-generated graphics. 
It was difficult to shoot these 
elements physically because we 
had to combine them with 
Michael's [Bay] dramatic pans and 
tilts— his camera is always 
moving — and it's not easy to 
create a seamless sequence that 
he's satisfied with." 

"Armageddon" marks Dream 
Quest Images' fourth collaboration with Bruckheimer (and the 
second with Bay) since "The Rock," "Con Air" and "Crimson Tide." 
Hoover, along with visual effects producer Roe Griffith-Gagnon, 
Dream Quest founder Hoyt Yeotmon and their respective crews, 
were responsible for some of the film's most dramatic moments. 
From the destruction of Paris sequence to the first glimpse of the 
Space shuttles as they round the moon and the terrifying landing 
of the shuttles on the asteroid, to the jump of the Armadillo over 
an immense chasm in the asteroid, as well as the nuclear 
detonation of the asteroid, Dream Quest, like Vfx, worked tirelessly 
for more than a year on various effects sequences. "The action in 
the film is intense and heroic and the peril so overwhelming," says 
Hoover, "that the asteroid and the outer space milieu had to be 
equally strong." 

Much of the effects work in the film was created physically 
by special effects coordinator John Frozier. Both on stage and on 
location, he and his crew created many explosions, asteroid 
earthquakes, alien gases, ice storms, space debris and other 
mechanical effects, not to mention building the largest icon from the 
movie, the Armadillo. 

Designed by production designer Michael White (who 
assigned a full-time five-person crew to work with the special effects 
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department), it was still Frazier's responsibility to engineer and 
build a working vehicle that could ostensibly be transported to the 
asteroid, move around its unwieldy surfaces and act as a drilling 
mechanism. "We didn't want a conventional look such as a truck, 
so we started with a Humvee chassis/' says Frazier. 'The Humvee 
has some pretty high-tech suspension on it so we used their sub- 
frame and their suspension, and everything else we manufactured. 
We put a Chevy engine in it, but because it was ATP-wired, we had 
to come up with a different suspension system so that we wouldn't 
be breaking ports all the time — the vehicle had to work, —it didn't 
just sit there and look pretty." 

Frazier and his team also engineered the outboard 
wheels to be independent of the actual wheels on the Armadillo. 
The tires were also a first. They had a difficult time in changing the 
tread design, but they come up with a way to make the treads on 
0 water-abrasive sow, transferring the design to a tire casing. 
Goodyear assisted in manufacturing their design. 

The Armadillo weighs in at 22,000 pounds. It stands 1 2 
feet high, 26 feet 8 inches long and would have to squeeze through 
showroom doors at the local car dealership at 17 feet 2 inches 
wide. At such a formidable size, the Armadillo's top speed hovers 
at about 45 miles per hour. 

The sheer size of the project was daunting for everyone 
involved. "It's the biggest film I've done," McClung says. "Just the 
complexity of it, the activity of the physical effects, the visual effects, 
even from the production standpoint in designing the interiors of 
the miniature shuttle that have to match the life-size version — it only 

worked because 
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we hod great dialogue between all the departments. Coordination 
of all the departments was the only way to handle a project this 
big" 

Michael White can take the lion's shore of credit for this 
smooth coordination. White first worked with Michael Boy on 
music videos. When Bruckheimer was looking to assemble his team 
for "Crimson Tide," Bay recommended his talented colleague for 
the role of production designer. Taking on a Simpson/Bruckheimer 
extravaganza as his first foray into feature films was no small task, 
and White did not disappoint the filmmakers or Bay. When it come 
time to begin "The Rock," Bay and Bruckheimer naturally turned to 
White once again. For Touchstone Pictures' "Armageddon," White 
and his team not only designed the shuttles (both interior and 
exterior), but also created the look of the many sets, including 
mission control, shot on stage at Culver Studios, the asteroid set 
built on Stage #2 at The Walt Disney Studios, and a drilling 
apparatus they dubbed the Armadillo. 

"A production designer creates the world within which 
the film is shot," soys White. "When you read a script, you have a 
vision of the world the characters live in. I have to create that world, 
be it a set or location or even a visual effects shot. It involves 
everything from construction to props to the sets. 

"We wanted to update the design of everything from the 
space shuttles to the wardrobe but we had to integrate it with 
existing technology. Once we got cooperation from NASA, it put 
the onus on me to make sure that any sets or spacecraft we 
designed integrated with NASA's look. We took artistic license with 
mission control — ours is much more stylistic — but we made sure the 
technology was accurate." 

NASA consultants would walk the set, from console to 
console, screen to screen, and advise the set designers and 
decorators. White is proud of his blend of authenticity and 
style, but was concerned that in elevating the 
aesthetics of NASA on set, the company had to 
take greater care when scouting the real NASA 
locations needed for further filming. 

"There are some facilities at NASA, 
that while utilitarian, ore pretty mundane 
looking and simply don't translate to film," 
White says. "But there is so much there, and 
they opened their doors so widely to us that 
we found places that worked beautifully." One 
such spot was the hollowed launch site of Apollo 
1 where the crew shot a poignant scene between 
Grace and Horry. 
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One of White's greatest challenges was creating the 
asteroid which became a character in and of itself. "We wanted it 
to be scary/' says director Boy. "We wanted anything but a soft 
rock. It hod to hove a real presence. Our asteroid specialist said 
anything goes because these things vent gas. Apparently they're 
pretty vicious in terms of how they heat up with solar windstorms 
and all that." 

White did a great deal of research and came up with 
multiple designs before he and Bay settled on the exact look of the 
asteroid. He claims most asteroids look like russet potatoes that, in 
reality, ore not very interesting. "They're sort of globular and very 
flat on the surface with not much personality," he soys. "We wanted 
something more menacing so we went through a lot of designs to 
come up with the shape of the rock, the razor-like barb rock 
formations and the overhangs, to create a sense of peril whatever 
spot you're in." 




Construction on Stage #2 at The Walt Disney Studios took 
four months using a crew of 150 men and women. The stage 
measures 240'xl 30' and is one of the largest in Hollywood. Crews 
excavated 30 feet (at the lowest point) below stage level, increasing 
the space, floor to ceiling, from 45 to 65 feet, and in some areas 
as high as 75 feet. 

"Two months was probably nothing but plastering, 
woodwork, steel construction and foam carving/' notes White. "It 
was built in components, on two or three different stages, and then 
transferred and assembled like a big puzzle — most of the pieces fit, 
but a few didn't," he laughs. 

Stage foreman Richard Birch highlights the broad strokes 
of the construction process. "We used a molding comb to take a 
profile of the miniature model the art department designed. From 
the molding comb we traced the outline on 1/4-inch grid paper. 
The grid paper is then used to transfer the outline to a one-inch grid 
system on the plywood floor of the soundstage. The plywood is then 



cut to the shape of the contours of the rocks and mountains on the 
asteroid." 

"Using 3/4-inch plywood ribs which are connected by 
1 x3-foot cleats, this framework is covered with metal lathe," further 
explains construction coordinator Greg Callas. "The lathe is bent 
and sculpted as the shape requires, then sprayed with plaster and 
handworked to give the rock its textured look/' 

According to Callas, they used a somewhat different 
method to produce the more gargantuan of the giant rock 
formations. "Three-eighths-inch steel rods were bent and shaped 
into a skeletal formation and welded together. Then the skeleton or 
frame was covered with a very fine aluminum mesh, sprayed with 
foam and sculpted into the desired shapes, after which the foam is 
hardcooted and then painted." 

The quantity of materials used in making the asteroid 
were numerous but fairly simple. Four lifts of plywood, each 
consisting of 44 pieces of 4x8-foot boards, were used each day. 
Approximately 1 50 lifts were used in total. Construction utilized 50 
spray foam kits — each kit contained 1 10 gallons of spray foam as 
well OS 200 billets of 2x4x8 Styrofoam and 250 pallets of plaster. 

Color also played a big role on the asteroid. "I don't like 
using a lot of colors mixed on screen at once," soys Bay. "On the 
asteroid there is a lot of blue. I wonted the astronauts to enter this 
world that's very monochromatic and cold as opposed to the 
shuttles, where we used a certain type of lighting that made it a bit 
more sci-fi, a bit more militaristic. We tried to make the movie very 
dark in terms of lighting/' he continues. "It pushes the limit of the 
film because with onomorphic — you have so much more negative 
to work, it really adds to the shadow detail." 

This malevolent look also extended to the miniature 
versions of the asteroid conceptualized by Dream Quest Images' 
art director Mike Meaker and built by miniatures art director Mike 
Stuart and his 30-person crew. The model of the asteroid's exterior 
measured 28x15 feet while the interior model was 80x25 feet, 
complete with 35-foot-long spikes at the tail. These jagged, 
forbidding spires were hand-carved from huge blocks of Styrofoam 
fitted over steel armatures and painted like the asteroid's larger 
version on Stage #2. Another DO crew built and outfitted miniature 
scale models of the shuttles Independence and Freedom. Built on o 
1 :20 scale, the shuttles were 6 feet long and incorporated aspects 
of sleek wing and thruster designs from military fighter jets. 
Fabricated from epoxy and fiberglass, the shuttles featured a six- 
point mount needed for filming motion-control sequences. 

From the sets to the wardrobe, no detail was too small. 
The filmmakers even commissioned a sculptor to create a life-size 
figure wearing the space suit created by costume designer Mogali 
Guidosci. Guidasci, along with costume supervisor Sue Moore and 
their team, designed and fabricated the intricate space suits in a 
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whirlwind. With only 10 weeks to prepare, the wardrobe 
department hurried to assemble three suits for the first several days 
of filming in South Dakota. 




"We really rushed to get it done/' says Moore. "There 
was a lot of drama involved with the fabric which was critical to the 
look of the suit. We found that there wasn't enough to make all the 
suits we needed and after some great detective work by our staff, 
we found a company in Georgia that was not only willing to make 
the 300-yard-long fabric, but was also willing to clear their 
calendar of all other jobs to get it done. 

"We wanted to use a rayon/nylon blend, but they didn't 
have rayon," she explains. "After searching, we found another 
company in North Carolina that put some on a truck for Georgia 
right away. But when we began shooting in South Dakota, we 
found that the fabric we originally envisioned was unstable and 
wouldn't hold up. By the time we got back to L.A., it was a different 
story because we worked out many of the kinks and hod a second 
batch of better-designed costumes ready to go." 

Creating the helmets was equally difficult. Director Bay 
wanted helmets that were not round and had an elongated 
faceplate so that the camera could capture an actor's entire face 
even in profile. Global Effects and Neo Tech, the two companies 
that designed the helmets, also found solutions in keeping the 
faceplates clear from fogging when the actors would exert 
themselves and breathe heavily. 

The wardrobe became so involved that Bay brought in a 
second designer, Michael Kaplan, to facilitate the process. The 
production utilized 30 suits for actors, doubles and stuntmen. 
Initially it took Kaplan and his crew about one hour to dress each 
actor, but by the time the show wrapped, the process only lasted 
about 20 minutes. Each suit weighed between 50 and 60 pounds 
with its large backpack of batteries required to illuminate the 
various lights and other bells and whistles attached to the chest 



plate. Once on actor put on his belt, boots, gloves and helmet, the 
ensemble became even more ungainly and uncomfortable. Many 
of the actors used their time on the set in the suit in place of hours 
working out in the gym! The complaints and jokes became so 
pervasive that Michael Bay agreed to end the griping by coming to 
work wearing one of the suits. 

"Bruce told me he wasn't coming out of his trailer after 
lunch until I put on a suit," Bay remembers. "So I put one on and 
tried to maintain that it was light as a feather and started bouncing 
around. I did 35 push ups and started running around. It was so 
hot, it just tweaks your body. But I told Bruce it felt great/' he 
laughs. "After two hours I started to get hot flashes and my 
directing was really taking a slide, so I felt their pain/' 

The full complement of cost and crew returned to NASA 
to complete scenes that needed the realistic backgrounds necessary 
for the scope of the film. Location shooting began in Texas at 
Johnson Space Center in late October where they spent four days 
shooting sequences at the Neutral Buoyancy Lab and Ellington Air 
Field. During their day at Ellington, the company received an 
impromptu visit from former President George Bush that 
overwhelmed even the most buttoned up-Air Force personnel. 
Next, the crew headed for Florida to spend ten days at Kennedy 
Space Center where they were permitted access to some of the most 
restricted areas, including the Operations and Check Out Building, 
the Vehicle Assembly Building, the shuttle landing strip and the 
breathtaking gantry, launch pad and shuttle. 




The Air Force also hosted the crew for several days at 
Edwards Air Force Base, where for the first time, they were 
permitted to film scenes in front of the famed B-2 Stealth Bomber. 
Guards monitored the aircraft 24 hours a day, even during filming. 

Other locations of inestimable value to the production 
were the Stocker Oil Field, the Fletcher Oil Refinery in Carson, 
California, and the EEX Corporations' Garden Banks Oil Rig, 200 
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miles off the Gulf Coast of Texas. The latter was one of the most 
unusual locations many cast and crew had ever visited, let alone 
spent the night on. A scaled-down crew and their equipment had 
to be helicoptered to the rig, and because space is rather 
restrictive, the film company shared quarters with the oil rig crew, 
sleeping four to a room. After four peaceful days in the middle of 
the ocean, the company returned to Los Angeles to resume its hectic 
filming schedule. Principal photography wrapped on February 1 8, 
1998, at St. Brendan's Church in Los Angeles. 

About Asteroids 

The Columbia Enc y clo p edia lists asteroids as small, 
irregularly shaped bodies orbiting the sun. They may be fragments 
of a planet shattered in the remote past, material that failed to 
condense into a single planet, or material from the nuclei of old 
comets. Basically, asteroids are loose aggregates of stone, some 
are metal — nickel or iron — which are denser, but fundamentally 
asteroids are rocks of all sizes. When an asteroid enters the Earth's 
atmosphere, it becomes a meteor, and when it passes through the 
atmosphere and hits the surface of the planet, it is termed a 
meteorite. 




According to NASA scientists and other astronomers 
worldwide, a "Global Killer" is just what it implies, an asteroid with 
the capability to destroy the Earth as we know it, similar to the 
asteroid which is thought to have hit Earth 65 million years ago 
wiping out the dinosaur as well as over 40% of other species on the 
planet at the time. Another such killer was the asteroid Eltonin that 
pummeled the sea off Antarctica a mere two million years ago with 
the power of 100 billion tons of TNT. According to a report by the 
Los An g eles Times (11/27/97), researchers estimate this last 
asteroid was "somewhere between sixth-tenths and two-and-a-half 



miles in diameter, triggering devastating tsunami tidal waves that 
swamped the coasts of South America and Antarctica." 

In July 1997, the Los An g eles Times , along with other 
newspapers, issued a report from astronomer Eleanor R Helin 
stating that "a Jet Propulsion Laboratory sky survey found 5,000 
new asteroids, including seven big enough and close enough to 
eventually pose a threat to Earth. The discovery brings to 99 the 
number of such objects, which ore defined as being at least 3,000 
feet in diameter and passing within five million miles of Earth. 
None of the 99 is an immediate threat, but so for only 10% of the 
sky has been searched by the Near-Earth Asteroid Tracking 
Project." 

In 1994, the comet Shoemaker- Levy was captured by 
Jupiter's gravity and because of the large tidal forces from the 
planet's gravity, it was broken up into a series of smaller comets 
that strung themselves out in a line, hitting Jupiter one after another. 
Each of them carried a large energy release, but nothing 
comparable to the energy and devastation that could have 
occurred on a rock planet such as Earth. 

The most disturbing report came March 1 2 this year from 
astronomer Brian Marsden of the International Astronomical Union 
in Cambridge, Massachusetts, who estimated that an asteroid was 
heading toward Earth at 1 7,000 mph and was expected to come 
startlingly close to our planet on October 26, 2028. Marsden and 
several other astronomers from JPL quickly revised his original 
calculations and determined that XFl 1 (as the asteroid was named) 
will only come within 600,000 miles of Earth, beyond the distance 
of the moon. But the information itself was enough to set off alarm 
bells around the world. 

"There's not really much we can do," says 
director/producer Bay. "The experts at NASA told us that the Earth 
gets wiped out every 10 million years or so. Four years ago a 
Global Killer about three miles long passed us, between us and the 
moon, and we didn't know it until days later." 
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ABOUT THE CAST 




BRUCE WILLIS 

(Harry S. Stamper) has 
demonstrated incredible 
versatility in his career, 
having come full circle 
from an action hero in 
the popular film "Die 
Hard" to a meek, 
classic antihero in 
"Death Becomes Her/' 
to a traumatized time 
traveler in "12 
Monkeys/' along the 

way becoming an international box office superstar. 

Willis was raised in a working-class family in New Jersey 
and attended Montcloir State College because of its highly 
regarded theatre department. After numerous auditions, he landed 
a role in the ploy "Heaven and Earth" in 1 977, which was incentive 
enough for him to quit school and move to New York to pursue an 
acting career. 

Soon he was cast in off-Broadway plays and television 
commercials while occasionally playing his harmonica and sitting 
in with rhythm-and-blues bands. His acting breakthrough came in 
1 984 when he replaced the lead in Sam Shepard's play "Fool For 
Love," a run which lasted one hundred performances off- 
Broadway. Later that year, while on a trip to Los Angeles, Willis 
was selected from 3,000 contenders to star as David Addison in the 
phenomenally popular hit television series "Moonlighting" for 
which he won an Emmy and a Golden Globe Award and ultimately 
become an international star. 

In 1 986 his continued pursuit of the love of music resulted 
in the release of on album for Motown Records entitled Bruce 
Willis; The Return of Bruno which eventually went platinum, 
hanging on the charts for over 29 weeks. His remake of the single 
"Respect Yourself" landed at an impressive #5 on the charts. In 
1989 he released his second album. If It Don't Kill You, It Just 
Makes You Stron ger, also for Motown. 

Willis made his feature film debut starring opposite Kim 
Basinger in the Blake Edwards comedy, "Blind Date." He then 
reunited with the director to play cowboy Tom Mix in the murder 
mystery "Sunset" before going on to star in the blockbuster motion 
picture "Die Hard," one of the highest-grossing films of 1988. 

The following year Willis took a dramatic turn by 
portraying a Vietnam War veteran haunted by combat memories 
in Norman Jewison's "In Country." Returning to comedy, Willis 
provided the voice of wisecracking baby Mikey in the highly 
successful "Look Who's Talking" and its sequel "Look Who's Talking 
Too." 



In 1990 Willis starred in the hit sequel to "Die Hard," 
"Die Hard 2: Die Harder," and then starred in "Bonfire of the 
Vanities," "Mortal Thoughts," "Hudson Hawk" and "Billy 
Bathgate." He followed these roles with '7he Last Boy Scout," 
"Striking Distance" and "Color of Night." 

Willis co-starred in the Quentin Tarantino drama "Pulp 
Fiction," which was the 1994 Grand Prize winner of the Palme 
d'Or at the Cannes Film Festival. He was also seen in "Nobody's 
Fool," co-starring Paul Newman. He recently starred in the hit "Die 
Hard 3" as well as "Last Man Standing," "The Fifth Element" and 
"The Jackal." 

Willis recently completed starring in and producing 
"Breakfast of Champions," based on the novel by Kurt Vonnegut, 
co-starring Albert Finney and Nick Nolte for director Alan 
Rudolph. 



Academy Award' - 
winner BILLY BOB 
THORNTON (NASA 

Executive Director 
Dan Truman) has an 
extensive and impressive 
career in motion 
pictures, television and 
theatre. Charismatic and 
uniquely talented, 
Thornton has established 
himself as one of 
the most sought-after 

filmmakers of his generation. 

The 1996 release of the critically acclaimed and 
phenomenally popular film "Sling Blade", which he starred in and 
directed from a script he wrote, firmly secured Thornton's status as 
a preeminent filmmaker. For his efforts, he was honored with the 
Academy Award' for Best Adapted Screenplay and a nomination 
for Best Actor. The film also starred Robert Duvall, J.T. Walsh, 
Dwight Yookam and John Ritter. 

Thornton also co-wrote (with Tom Epperson) and starred 
in the sleeper hit "One False Move," directed by Carl Franklin. In 
addition, he has been featured in director Mike Nichols' "Primary 
Colors," "The Winner" for director Alex Cox, "Indecent Proposal" 
for Adrian Lyne, "Deadman" for director Jim Jarmusch and 
"Tombstone" by George Cosmotos for Touchstone Pictures. 

Thornton recently completed filming "A Simple Plan" and 
"Pushing Tin" and will begin his next directorial effort, "All the 
Pretty Horses" starring Matt Damon, early next year. 
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LIV TYLER 

(Grace Stamper) made 
her film debut with 
the leading role in 
"Silent Fall/' directed by 
Bruce Beresford. After 
another lead in 
"Empire Records," Tyler 
portrayed a waitress in 
a local diner in James 
Mangold's "Heavy," a 
favorite at the 1995 
Sundance Film Festival. 

More recently, she starred in the Bernardo Bertolucci film "Stealing 
Beauty" opposite Jeremy Irons and in Pot O'Connor's "Inventing 
The Abbotts." The 20-year-old's upcoming projects include 
"Plunkett & Macleone," directed by Joke Scott and "Eugene 
Onegin" co-starring Ralph Fiennes. This summer she begins filming 
"Cookies Fortune" along with Glenn Close and Julianne Moore, to 
be directed by Robert Altman. 

Born in New York, Tyler was raised in Portland, Maine, 
until the sixth grade, when her family returned to Manhattan. She 
began modeling at age 14 and was seen in numerous print ads 
and television commercials before a move to acting. 

At 25 BEN 
AFFLECK (AJ. Frost) is 
one of the youngest 
actor/writers in 
Hollywood to see his first 
film "Good Will 
Hunting" honored with 
an Academy Award 
nomination for Best 
Picture. Affleck and his 
best friend and co 
author Matt Damon 
(who was also 

nominated for Best Actor) won the Oscar for Best Original 
Screenplay. Their script, which attracted such top talent as Robin 
Williams and director Gus Van Sont, also earned Williams the 
award for Best Supporting Actor as well as a nomination for Best 
Original Song. Affleck and Damon are currently at work on their 
next project for Miramax. 

Affleck starred in Kevin Smith's comedy "Chasing Amy" 
opposite Joey Lauren Adams and Jason Lee and also starred with 
Jeremy Davies in Mark Pellington's adaptation of Dan Wakefield's 
best-selling coming-of-age novel, Goin g All the Wa y. Both films 





premiered at the 1997 Sundance Film Festival and earned Affleck 
rave reviews from such prominent critics as The New York Times ' 
Janet Maslin, who characterized him as "a suave-looking actor 
whose flair for comic self-doubt made a strong impression." 

Affleck's other film credits include "Mall Rats," "Cruz," 
"Dozed and Confused" and "School Ties." 

Affleck's upcoming projects include "Shakespeare in 
Love/' Kevin Smith's "Dogma" and "Forces of Nature," in which he 
stars opposite Sandra Bullock. 

WILL PAHON 

(Chick Chappie) is a creative 
and diverse performer whose 
chameleon-like quality allows 
him to play a wide variety of 
roles from an overzeolous 
congressional aide in "No 
Way Out" to a sensitive and 
charming man in "The 
Rapture." Also on his resume 

are the films "The Postman," "The Spitfire Grill," "Inventing The 
Abbotts," "This World," "Then The Fireworks," "Copycat," 
"Desperately Seeking Susan," "In the Soup," "Midnight Edition" 
and many others. 

Patton began his career in New York after moving there 
from his native Charleston, South Carolina. He attended the North 
Carolina School of the Arts and also studied with Lee Strasberg at 
The Actor's Studio and with Joseph Choikin at the Open Theatre in 
New York. 

Patton has appeared in over 40 off-Broadway ploys. He 
won three prestigious Obie Awards, one in 1 982 for his role in 
Sam Shepard's "Fool for Love" at the Circle Repertory, another 
several years later for his port in "What Did I See?" at the Public 
Theatre, and a third for Best Ensemble with the cost from "Tourist 
and Refugees #2." He also won Villager Awards for his roles in 
"Dork Ride," and "Goose and Tomtom." 

American audiences first 
embraced PETER STORMARE 

(Lev Andropov) at the Cannes Film 
Festival in Joel and Ethan Coen's 
highly acclaimed "Fargo." His 
portrayal of the mute, brutal killer 
opposite Steve Buscemi earned 
him rove reviews and introduced 
America to a new leading man. 
Stormore recently re-teamed 
with the Coen Brothers in "The Big Lebowski," opposite Jeff Bridges 
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and John Goodman, and completed Imagine Entertainment's 
upcoming "Mercury Rising/' as well as Columbia Pictures' thriller, 
"8mm/' directed by Joel Schumacher and starring Nicolas Cage, 
Joaquin Phoenix and Catherine Keener. 

Along with his success in the United States, Peter 
continues to work in his native Sweden. Playing the title character 
in "Hamilton/' which is being described as a Swedish James Bond, 
Peter stars opposite Mark Hamill and Lena Olin. The Scandinavian 
thriller is breaking box office records in Sweden and Norway and 
has been sold in several additional foreign territories. "Hamilton" 
has set the standard for a foreign film shot in English. 

Stormare, who began his career at the Royal National 
Theatre of Sweden, performed under the direction of Ingmar 
Bergman for eleven years. RNT productions of "King Lear," 
"Hamlet/' "Miss Julie," "Long Day's Journey into Night" and 
"Bacchonta" featuring Mr. Stormare, toured the world. 

In 1 990 Peter became the Associate Artistic Director at 
the Tokyo Globe Theatre and directed productions of "Hamlet," "A 
Midsummer Night's Dream," "Comedy of Errors" and "Miss Julie." 
He also directed "Dance of Death" in London and "Miss Julie" in 
New York. In the summer of 1993, Peter moved to New York and 
appeared in English productions of "Rasputin" at The Actors Studio 
and with Frances McDormand in Liz Egloff's "The Swan" at The 
Public Theatre. 

He has since starred in Steven Spielberg's blockbuster 
"Jurassic Park: The Lost World," "Flirting With Disaster," "Girl 6," 
"Damage" and "Awakenings." 

Peter currently lives in Los Angeles with his wife. 

A versatile actor, 
KEITH DAVID (General 
Kimsey) boasts an impressive 
resume with a wide range of 
work including such films as 
"Volcano" and "Dead 
Presidents" and such plays as 
the Broadway production of 
August Wilson's "Seven 
Guitars," in which he played 
the lead role. 

His other films include the Academy Award -winning 
"Platoon," "Article 99," "Final Analysis, "Bird," "Always," "The 
Thing" and "They Live." David recently wrapped production on 
"Something About Mary," with Cameron Diaz, Ben Stiller and Matt 
Dillon. He also recently starred in "The Tiger Woods Story" for 
Shov^ime as Tiger's father, Earl Woods. 

David's rich baritone voice also stars on the animated 
Disney series "Gargoyles" and on HBOs "Spawn" as well. 




Born in Harlem and raised in East Elmhurst, Queens, 
New York, David song in the all-borough choir as a boy. He knew 
he wanted to act at the age of nine, after appearing as the 
Cowardly Lion in his school's production of "The Wizard of Oz." 
He later enrolled in New York's High School of the Performing Arts 
and continued his studies at Juilliard. 

Immediately after graduation he was hired as an 
understudy for Tullus Aufidius in Shakespeare's "Coriolanus" at 
Joseph Papp's Public Theatre. Ironically, ten years later he co- 
starred in the some role with Christopher Walken, a role for which 
he received the Actors' Equity St. Clair Bayfield Award. In 1992 
David was recognized with a Tony Award nomination for Best 
Supporting Actor in a Musical for his co-starring role opposite 
Gregory Hines in the Broadway production of "Jelly's Last Jam/' 

David recently completed the television pilot 
"Adversaries" for producer John Wells ("ER"). 

OWEN WILSON (Oscar 
Choi) made his feature debut with an 
acclaimed performance as Dignan, a 
would-be criminal and live wire in 
"Bottle Rocket," which he also co- 
wrote with director Wes Anderson. 
There was a short film version which 
was first seen at the Sundance Film 
Festival in 1995. It received critical 
praise and came to the attention of 
filmmaker James L. Brooks, who went on to become the film's 
executive producer and Wilson's mentor. 

Wilson's acting credits include "The Cable Guy/' 
"Permanent Midnight" with Ben Stiller, "Anaconda," and one of the 
starring voices in the upcoming Disney animated film "Kingdom of 
the Sun." He was on associate producer of James L. Brooks' 
Oscar -winning film "As Good As It Gets." 

Most recently, Wilson completed his second film with his 
partner Wes Anderson entitled "Rushmore." It stars newcomer 
Jason Schwartzman as Max Fischer, along with Bill Murray and 
Olivia Williams. Wilson shared writing and executive producer 
duties with Anderson, who directed the film. It is due out this fall 
from Touchstone Pictures. 
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WILLIAM FICHTNER 

(Colonel Willie Sharp) most 
recently appeared as the blind 
astronomer opposite Jodie 
Foster in "Contact." Always 
working, Fichtner recently 
wrapped production on the 
feature "Go" for TriStar with 
Scott Wolf and Joy Mohr and is 
currently in production on the 
independent film "The Settlement" with Kelly McGillis and John C. 
Reilly. 

His other films include Jeb Stuart's "Switchback/' "The 
Underneath/' directed by Steven Soderburgh, Michael Mann's 
"Heat/' "Strange Days" directed by Kathryn Bigelow as well as 
Kevin Spocey's directorial debut "Albino Alligator" in which the 
New York Post said, Fichtner "... steals the movie." 

Television audiences would be familiar with his portrayal 
of petrochemist Ryan Sparks in "Grace Under Fire" during the 
show's premiere season. 

As a member of the Circle Repertory Theatre, he received 
critical acclaim for his performance in 'The Fiery Furnace/' 
directed by Norman Rene. Other theatre work includes "Raft of the 
Medusa" at the Minetta Lone Theatre, "The Years" at Manhattan 
Theatre Club, "Clothes For a Summer Hotel" for the Williomstown 
Theatre Festival and "Machinal" at Joseph Papp's Public Theatre. 

STEVE BUSCEMI 

(Rockhound) lost appeared in the 
Jerry Bruckheimer production "Con 
Air" opposite Nicolas Cage and John 
Malkovich. This year he has also 
starred in "The Big Lebowski" with 
Jeff Bridges and John Goodman and 
in Stanley Tucci's 'The Imposters." 

In addition to his talents as 
an actor, Buscemi has proven to be a 
respected writer and director as well. His first project was a short 
film entitled "What Happened To Pete," that was featured at several 
film festivals including Rotterdam and LoCaro and aired on the 
Bravo Network. He marked his feature film debut with 'Trees 
Lounge," which he also wrote and starred in. The film co-starred 
Chloe Sevigny, Samuel L. Jackson and Anthony LaPoglio and 
debuted in the Directors' Fortnight at the Cannes Film Festival. 

Born in Brooklyn, New York, Buscemi began his interest 
in drama during his last year of high school. Soon after 
graduating, he moved to Manhattan to study acting with John 
Strasberg. There, he and fellow actor/writer Mark Boone Junior, 




began writing and performing their own theatre pieces. This led to 
his being cast in his first lead role as a musician with AIDS in Bill 
Sherwood's "Parting Glances." 

Since that time, Buscemi has worked for some of the 
world's most acclaimed directors. His resume includes Jim 
Jarmusch's "Mystery Train," for which he received an IFP Spirit 
Award nomination, Alexander Rockwell's 1992 Sundance Film 
Festival Jury Award-winner "In The Soup," Martin Scorsese's "New 
York Stories/' the Coen Brothers' "Miller's Crossing/' "Barton Fink" 
and the Academy Award -winning "Fargo," Tom DiCillo's 
Sundance Film Festival award-winning "Living in Oblivion" and 
John Carpenter's "Escape From L.A " Other film credits include 
"Desperado," "Things To Do in Denver When You're Dead/' 
"Somebody in Love," "Reservoir Dogs" (for which he won an IFP 
Award), "Rising Sun" and "Kansas City." 

Canadian actress JESSICA 
STEEN (Co-Pilot Jennifer Watts) last 
appeared on the big screen opposite 
Michael Richards in "Trial & Error." 

Steen has appeared in the 
telefilm "High Country/' "Working 
for Peanuts" on HBO and "Small 
Gifts" for the CBC, for which she won 
the Gemini Award (Canada's Emmy) 
for Best Actress in 1 996. She has also 
been seen on such series as "ER" and "Touched by on Angel/' This 
winter she starred opposite Kevin Nealon in "The Principal Takes A 
Holiday" for ABC's "Wonderful World of Di sney . 

The daughter of an actress and a director, as a child in 
Toronto, she practically fell into the theatre. At age 8 she was cast 
in her first role in a Canadian television series and when her family 
moved to Montreal when she was 1 8, she stayed in Toronto to 
pursue her career. After co-starring in a 1 989 production of the 
musical "Sing," she decided it was time to move to New York. 
Almost immediately, she landed a job substituting on on ABC soap 
opera for an actress on maternity leave. That short stint brought her 
to the network's attention and led to a starring role on the 
acclaimed series "Homefront." 

Her next series lasted only a season, but it was on award- 
winning season. As Dr. Julia Heller on "Earth 2" she rocketed back 
and forth between being the brilliant, intellectual chief scientist on 
a space expedition and suffering the emotional ups and downs of 
a steamy romance with Antonio Saboto Jr. 

An avid outdoorswomon, Steen enjoys kayaking, 
mountain biking and rock climbing. She is also on avid 
environmentalist and volunteers with various groups in the US and 
Canada. 
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KEN CAMPBELL 

(Max Lennert) is a native of 
Chicago, Illinois, where he 
got his start with the 
internationally acclaimed 
comedy-improv theater, 
The Second City. His 
improvisational skills led to 
his being cast in such comedy 
films as "Home Alone," 
"Groundhog Day" and "Down Periscope" with Kelsey Grommer. 

He spent three years as a series regular on FOX-TV's 
"Herman's Head" and starred in seven episodes of his own show, 
"Local Heroes," also for FOX. Other TV appearances include 'The 
Naked Truth" and "Seinfeld." 

His voice is familiar to many in countless radio and 
television ads and in cartoons including "Duckman," "Life With 
Louie" and "Real Live Monsters." 

Other recent projects include a starring role in The Disney 
Channel's movie of-the-week, "Under Wraps" and a co-starring 
role in the Disney live-action feature "The Jungle Book: Mowgli's 
Story." In various roles this year, Ken played a superhero, a six- 
month-old baby and an astronaut/oil rigger. 

Most recently. Ken completed shooting on two 
independent features: "MacClintock's Peach" and on adaptation of 
Kurt Vonnegut's Breakfast of Cham p ions for writer/director Alan 
Rudolph. 

LAWRENCE TIERNEY (Hollis Vernon "Grop" Stamper) 
has enjoyed a long and illustrious career in motion pictures, from 
Hollywood's Golden Age through the present. Film buffs will 
remember his early performances in such memorable classics as 
"Dillinger" (1945) in which he played the title role, "Born to Kill" 
(1947) and "The Greatest Show On Earth" (1952). Working non- 
stop over the past fifty-plus years, Tierney's recent feature film cred- 
its include "American Hero," "2 Days in the Valley," "Junior," 
"Reservoir Dogs" and "City of Hope." He also appeared in such 
popular features as "The Naked Gun: From the Files of Police 
Squad!," "Tough Guys Don't Dance," "Murphy's Low," "Prizzi's 
Honor" and "Arthur." 

Tierney has appeared on innumerable television 
programs including such hit episodics and sitcoms as "Star Trek: 
Deep Space Nine," "ER," "Silk Stolkings," "Seinfeld," "Hunter," 
"Star Trek: The Next Generation" and "Hill Street Blues." He also 
provided the voice for the character Don Brodka in an episode of 
the FOX-TV hit animated series "The Simpsons." 

In addition, his made-for-television film credits include "A 
Kiss Goodnight," "Casualties of Love: The Long Island Lolita Story" 



and "Dillinger" (in which he portrayed Sheriff Sarber). 
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ABOUT THE FILMMAKERS 




I 



MICHAEL BAY 

(Director/Producer) helms his 
third Bruckheimer production 
with Touchstone Pictures' 
"Armageddon." His first 
feature film "Bad Boys/' 
starring Will Smith and Martin 
Lawrence, wowed audiences 
and critics alike, grossing more 
than $160 million worldwide. 
His second film released a year 
later, "The Rock/' starring Sean 
Connery and Nicolas Cage, 
eclipsed this box office 
bonanza, bringing in over S332 million worldwide. 

Boy began his career in the advertising industry, directing 
commercials and music videos for Propaganda Films. In 1 995 he 
was honored by the Directors Guild of America as Commercial 
Director of the Year. 

At 24, he mode his first foray out of film school into the 
music video business. His work for acts such as Meotloof, Tina 
Turner, Lionel Richie, Wilson Phillips, Donny Osmond and the 
DiVinyls won him huge recognition and led to a number of MTV 
Award nominations and the coveted prize in 1992. 

Boy's first television spot for the American Red Cross 
became a Clio winner, and heralded his rise from anonymity to 
renown in record time. Within three years the Los Angeles native 
and Wesleyon University graduate hod directed some of the best- 
known and professionally acclaimed advertising campaigns in the 
world. Nike, Budweiser, Coco-Colo, Reebok and Miller Lite were 
just 0 few of his clients. 

Bay is the youngest director to hove won just about every 
possible award bestowed by the advertising industry. He won the 
Grand Prix Clio for Commercial of the Year for the irreverent "Got 
Milk/Aaron Burr" commercial. This famous milk ad and two others 
won him the Best Campaign of the Year at the Museum of Modern 
Art in New York. In Cannes, the world's largest competition for 
commercials, he won the Gold Lion for 'The Best Beer" campaign 
for Miller Beer and the Silver Lion for the some "Got Milk" spot. 




What 0 film 
audience takes away from 
their two hours in a 
dork theater depends 
somewhat on who the 
audience is, but mostly on 
who the filmmakers are. 

JERRY BRUCKHEIMER 

(Producer), one of the 
most successful producers 
of all time, is a filmmaker 
who loves telling a story 
with fully developed 
characters who go 
through a process to learn something. His films take us, his 
audience, through those same processes, and we leave the theaters 
enriched by the unforgettable characters, excited by the great 
stories and intrigued by the new experiences. 

So we go bock, and keep going back, to the films that 
begin with the lightning bolt— the Bruckheimer films that hove 
grossed billions and hove earned their producer the acclaim and 
respect of his industry and devotion of moviegoers throughout the 
world. 

Bruckheimer has always been a storyteller. He started out 
with short ones— the 60-second tales he created as an award- 
winning commercial producer in his native Detroit. One of those 
mini-films, a parody of "Bonnie and Clyde" which he created for 
Pontioc, was noted for its brilliance in Time magazine. It also 
brought the 23-year-old producer to the attention of world- 
renowned ad agency BBD&O, which lured him to New York. 

Four years on Madison Avenue gave him the experience 
and confidence to tackle Hollywood, and not yet 30, he was at the 
helm of memorable films like "Farewell, My Lovely" and "American 
Gigolo." 

Also among those early films was 1 983's "Floshdonce," 
0 film that, cliches aside, actually did change lives. It changed 
Jennifer Beals' life by making her a box office star. It changed its 
audiences' lives by killing off the jumping jack forever and turning 
us all into aerobic dancers. And it changed Bruckheimer's life by 
becoming a sleeper hit (grossing $100 million in the U.S. alone) 
and pairing him with an old acquaintance, producer Don Simpson, 
who would be his partner for the next 1 4 years. 

In one of the most prolific partnerships in recent motion 
picture history, Bruckheimer and Simpson produced films that were 
honored with 15 Academy Award nominations; two Oscars for 
Best Song; four Grommys; three Golden Globes; two People's 
Choice Awards for Best Picture; and the MTV Award for Best 
Picture of the Decade. 
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Equally important to Bruckheimer as a creative force was 
the fact that the films were turning their stars into box office giants. 
"Beverly Hills Cop" launched Eddie Murphy's film career and "Top 
Gun" mode Tom Cruise an international superstar. 

Industry acclaim followed box office success. In both 
1 985 and 1 988, Bruckheimer was named Producer of the Year by 
the National Association of Theater Owners (NATO). And with 
Simpson he was named Motion Picture Showman of the Year in 
1 988 by the Publicists Guild of America. 

By 1 995 the team was producing one hit after another. In 
that year alone, Bruckheimer was responsible for "Bad Boys/' the 
Will Smith/Martin Lawrence film that was Columbia Pictures' 
highest-grossing movie of the year, Michelle Pfeiffer's acclaimed 
"Dangerous Minds" and "Crimson Tide/' the Denzel 
Washington/Gene Hockmon adventure that, with "Dangerous 
Minds/' topped Hollywood Pictures' box office slate. 

In 1996 Bruckheimer produced "The Rock/' Starring 
Sean Connery and Nicolas Cage, the film broke new ground and 
continued the established Bruckheimer traditions of success. With a 
box office gross of over $332 million worldwide, it set the video 
rental market record as the most-ordered film in history. His casting 
of the film reestablished Connery as an action star and created that 
same image for the intellectual Cage. "The Rock," which was 
named Favorite Movie of the Year by NATO, more significantly was 
Bruckheimer's last movie with Simpson, who died tragically during 
production. 

Now on his own, Bruckheimer followed in 1997 with 
"Con Air," a film that firmly placed Cage in the stratosphere of 
international action heroes and grossed over S200 million. It also 
earned the producer two more Oscar nominations, a fifth 
Grammy and brought him once more to the attention of the 
international industry, which this year awarded him with the 
ShoWest International Box Office Achievement Award for his 
unmatched foreign box office grosses. 

For summer 1998, Bruckheimer has planned another 
great ride. Touchstone Pictures' "Armageddon," starring Bruce 
Willis, Billy Bob Thornton, Ben Affleck and Liv Tyler. The outer space 
adventure, with Michael Bay directing, will be his and Touchstone 
Pictures' biggest movie ever. 

With worldwide revenues of over $3 billion in box office, 
video and recording receipts, more than any other producer in 
history, he continues to find and develop the films that will take him 
into the new millennium. 

Upcoming are "Enemy of the State," scheduled for 
Christmas 1998, starring Will Smith, Gene Hackman and Jon 
Voight and directed by Tony Scott; "Rogue Warrior," the story of a 
Navy SEAL; "Witness To the Truth," based on the true account of 
FBI agent Paul Lindsay; "Down and Under," a comedy for Castle 



Rock; 'The Veronica Guerrin Story," a biography of the heroic Irish 
journalist gunned down by Dublin crime lords; "The Tiger Project," 
based on the work in India of conservationist Belinda Wright; 
"Blackhowk Dawn," the gripping recounting of the 1 993 Somalian 
Battle of Mogadishu, for Touchstone Pictures; "Operation Moses," 
the real story of a New York stockbroker who risked everything on 
a covert operation to rescue Ethiopian Jews, and "ESAU," the tale 
of a mountaineer who discovers the legendary Yeti on an 
unexplored Himalayan peak. 

What these and the other projects on his slate have in 
common is what his concepts have always shared — great 
characters playing out great plots. When the films reach the screen, 
they will share with each other what his films hove always given 
us — stories told with style and passion, cinematic adventures that 
engage and hold us until Jerry Bruckheimer himself says it's a 
wrap. 

GALE ANNE HURD (Prod ucer) changed motion 
picture history with her first feature film as a producer, the 
innovative sci-fi thriller "The Terminator," which generated 
tremendous revenues and set in motion a genuine cultural 
phenomenon that still influences movies and audiences. She 
continued that creative and financial trend with such films as the 
Academy Award -winning blockbuster "Aliens," the 
technologically revolutionary "The Abyss," the influential "Alien 
Nation" and the acclaimed, record-breaking sequel "Terminator 2: 
Judgment Day." 

Hurd began her career (as many of contemporary 
cinema's most important visionaries hove) working for Roger 
Gorman's New World Pictures. With Cormon, she co-produced 
"Smokey Bites the Dust," amassing the experience that would 
afford her enormous success with the groundbreaking "The 
Terminator." Her second film, "Aliens," catapulted her amongst the 
ranks of Hollywood's top producers, blazing a trail for women in 
the action adventure genre. "Aliens" received seven Academy 
Award' nominations and Hurd was honored with a special merit 
award from the National Association of Theatre Owners. 

Hurd quickly developed a reputation in the business for 
pioneering cinematic breakthroughs. "Alien Nation" melded the 
buddy cop and science fiction genres and spun off into a much 
beloved television series for which she served as creative 
consultant. The underwater science fiction film "The Abyss" 
introduced computer-generated imagery that technically surpassed 
its predecessors and won the Oscar' for Best Visual Effects. 
Similar techniques were taken to a new level in the Academy 
Award -winning "Terminator 2: Judgment Day," which upped the 
ante for high-tech movie making. Once again, Hurd set the 
standard. 
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Though best known for producing action-adventure films, 
including the 1994 release "No Escape" directed by Martin 
GxnpbelL Hurd has ventured into nearly every genre with acclaim. 
She produced Brian DePalma's complex thriller "Raising Coin" in 
1992 and the family drama "Safe Passage" starring Susan 
Sarandon and Sam Shepord in 1994, which won the Beatrice 
Wood Prize for creative excellence. Hurd also executive produced 
the Emmy-nominated HBO film "Sugartime" which chronicled the 
love affair between singer Phyllis McGuire and mobster Sam 
Gioncono, starring John Turturro and Mary Louise Parker 

Recognizing a need in the marketplace for independent 
lower-budget fare, Hurd executive produced the critically praised 
The Waterdonce," a bravely funny and poignant drama about a 
group of men who must adjust to their physical handicaps. Directed 
by Neol Jimenez and Michael Steinberg, "The Waterdonce" won 
the Audience Award for Best Feature at the Sundance Film Festival, 
the Waldo Salt Screenwriting Award and two highly coveted 1 993 
Independent Spirit Awards for Best First Feature and Best 
Screenplay. Hurd also produced HBO's Emmy Award-winning 
"Cast a Deadly Spell" and executive produced 'AVitch Hunt" 
directed by Paul Schroder 

Other low budget films produced by Hurd include the cult 
hit "Tremors" and the thriller "Bad Dreams." As a result of her 
commitment to independent filmmaking, she was recruited by the 
Independent Feature Project/West to serve on the organization's 
board. 

Hurd also acted as producer on such films as "The Ghost 
and the Darkness" (in association with Michael Douglas and Steven 
Reuther), "The Relic/' "Dante's Peak" (with Joseph M. Singer) and 
"Switchback" (in association with Rysher Entertainment). 

Currently, Hurd is in the midst of bringing to the screen a 
slate of exciting motion pictures. The terrifying techno-thriller 
'Virus" based on the Dork Horse comic is now in post-production. 
The film, which opens this summer, stars Jamie Lee Curtis, William 
Baldwin and Donald Sutherland and is directed by six-time Oscar' 
nominee John Bruno. Also in post-production readying for release 
this summer is "Dead Man On Campus," a comedy about two 
college students who devise on outrageous plot to ovoid failing. 
The picture is being produced in association with MTV's new 
feature division and is directed by Alan Cohn and stars Tom Everett 
Scott, Mark- Paul Gosseloor and Poppy Montgomery. 

Rounding out Hurd's current slate is "Dick" for Phoenix 
Pictures, a comedy set in the 70s which began principal 
photography in April. Under the direction of Andrew Fleming, the 
film stars Kirsten Dunst, Michelle Williams, Will Ferrell, Bruce 
McCulloch, Dove Foley, Ana Gosteyer, Don Hedoyo and Horry 
Shearer 

Hurd's pursuit of excellence does not end with the movie 



industry. She has joined the Notional Advisory Panel of the Institute 
for Research on Women & Gender and serves on several boards, 
including the Artists' Rights Foundations, IFP/West, the Women in 
Film Foundation, the Los Angeles Independent Film Festival, 
Americans for a Safe Future and Mulholland Tomorrow. 

In June, Women in Film presented Hurd, along with Lucy 
Fisher, vice chairman of Sony's Columbia TriStor Motion Picture 
Group and two-time Academy Award winner, Meryl Streep, with 
the 22nd Annual Crystal Award, on award established in 1 977 to 
pay tribute to the outstanding women who, through their endurance 
and the excellence of their work, hove helped enhance the role of 
women within the entertainment industry. 

JONATHAN HENSLEIGH (Executive Producer/Story 
by/Screenplay by) is one of the most successful action-adventure 
screenwriters in recent memory. In the post three years he has 
written or re-written a string of hits with incomparable international 
grosses. Hensleigh's "Die Hard With a Vengeance" was the top 
grossing film in the world in 1995. He followed "Die Hard" with 
"Jumonji," "The Rock," 'The Saint" and "Con Air," the last of which 
Hensleigh also executive produced. 

A former Manhattan-based corporate lawyer and 
investor, Hensleigh has been writing for the screen since 1 990. His 
first writing credits were on George Lucas' breakthrough television 
series "The Young Indiana Jones Chronicles." His first feature film 
credit was the Walt Disney Pictures/Amblin Entertainment film "A 
For Off Place." 

Hensleigh is currently at work on the script with which he 
will make his directorial debut. 

As 0 writer, J.J. ABRAMS' (Screenplay by) credits 
include, 'Taking Core of Business," "Regarding Henry" and 
"Forever Young." He served as producer for Miramax's "The 
Pallbearer," and acted in "Six Degrees of Separation" and 
"Diabolique." 

Mr Abrams is co-creator and executive producer with 
Matt Reeves of "Felicity," the new teen drama/comedy for 
Imagine/Touchstone TV, debuting on the WB network in 
September 1998. Next year he will moke his diectoriol debut with 
"Squelch," a thriller for 20th Century-Fox. 

The son of Pulitzer Prize-winning playwright, director and 
screenwriter Frank D. Gilroy, TONY GILROY (Adaptation by) 
has followed in his father's footsteps. He is the author of several 
critically praised films including "The Devil's Advocate" and 
"Dolores Claiborne," both directed by Taylor Hockford, "Extreme 
Measures" directed by Michael Apted and 'The Cutting Edge" from 
Paul Michael Glozer. 
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Gilroy was born in Manhattan and raised in upstate New 
York. He is currently at work on his next feature film scheduled to 
go before cameras sometime next year. 

SHANE SALERNO (Adaptation by), 25, is an award- 
winning documentary filmmaker and much sought-after Hollywood 
screenwriter. His 1991 documentary "Sundown: The Future of 
Children and Drugs/' produced when Salerno was still in high 
school, was honored in both houses of Congress and was voted 
Best Video of the Year by The San Die g o Union-Tribune . 

Salerno currently has screenplays in development at 
DreamWorksSKG, Touchstone Pictures and two films with 
Paramount Pictures. Salerno is writing 'The Sonny Liston Story" for 
Paramount Pictures with Golden Globe-winner Ving Rhames to star 
and Oscar" winner William Friedkin to direct. Salerno is writing 
and co-producing "Zodiac" for Touchstone Pictures based on the 
three million copy non-fiction bestseller by Pulitzer Prize-nominee 
Robert Groysmith that details the obsessive hunt for the elusive Son 
Francisco serial killer, Zodiac, who was never caught. Salerno is 
co-writing a remake of the 1970s crime drama "Shaft" with 
writer/director John Singleton for "The Truman Show" producer 
Scott Rudin. 

Salerno adapted "Thunder Below," a World War II 
submarine drama based on the exploits of Admiral Eugene B. 
Fluckey, our most honored living serviceman and his exploits 
aboard the U.S.S. Barb for DreamWorksSKG. Salerno is also 
writing a television pilot for "ER" executive producer John Wells, 
Warner Bros, and NBC. 

"Armageddon" is Salerno's first produced screenplay 

credit. 

ROBERT ROY POOLs (Story by) previous 
screenwriting credits include the adaptation of the novel The Arm 
for producer Martin Ransohoff. The film was released as "Big 
Town," starring Matt Dillon and Tommy Lee Jones. He later adapted 
the novel Donato & Dau g hter for CBS television. 

After graduating from Yale University and working briefly 
as a journalist, Robert Roy Pool entered the graduate program at 
the University of California Los Angeles Film School. After receiving 
his Master of Fine Arts degree, he researched and edited a book 
about American policy in the Middle East, The Other Arab-Israeli 
Conflict , by Steven Spiegel. 

Pool's screenplay (with Laurence Dworet) for "Outbreak" 
was a major international hit. 

CHAD OMAN (Executive Producer) is the executive 
vice president of Jerry Bruckheimer Films where he oversees all 
aspects of film and television development and production. 



Prior to joining Simpson Bruckheimer in the spring of 
1995, Oman was a founding employee of the Motion Picture 
Corporation of America. After six years, he left the independent 
production company as senior vice president of production. 

His resume includes credits as executive producer on 
Jerry Bruckheimer Films' hit "Con Air" starring Nicolas Cage and 
supervising producer on ABC's drama "Dangerous Minds" starring 
Annie Potts. Oman also acted as the associate producer on "Dumb 
and Dumber," starring Jim Carrey, executive producer on 
Touchstone Pictures' "The War At Home," starring Emilio Estevez, 
Kathy Bates and Martin Sheen and co-producer on "The Desperate 
Trail" with Linda Fiorentino and Sam Elliott and on "The Sketch 
Artist" with Drew Barrymore and Sean Young. Oman produced 
"Hands That See" with Courtney Cox and Jeff Fahey and "Love, 
Cheat and Steal" with John Lithgow and Eric Roberts. 

In addition to his work on Touchstone Pictures' 
"Armageddon" and the upcoming "Enemy of the State" with Will 
Smith and Gene Hackmon, Oman is also supervising production 
on several television projects including "Soldier of Fortune" starring 
Brad Johnson for Rysher Entertainment. 

Oman graduated from Southern Methodist University 
with a degree in finance. He also attended the University of 
California at Los Angeles where he studied screenwriting and New 
York University where he participated in the undergraduate film 
production program. He was born and raised in Wichita Falls, 
Texas. 

JIM VAN WYCK (Executive Producer) previously 
executive produced "Lethal Weapon 4," "Conspiracy Theory," 
"Assassins," "Free Willy 2: The Adventure Home" and co- 
produced "Maverick," "Wrestling Ernest Hemingway," "Free 
Willy/' "The Babe" and "Radio Flyer." He served as associate 
producer on "Dick Tracy," 'Three Fugitives," "Stanley and Iris," 
"Punchline," "Surrender," "Outrageous Fortune" and "Murphy's 
Romance." 

Van Wyck graduated from the University of Oregon with 
a degree in mathematics and went on to play eight years of 
professional baseball with the Minnesota Twins organization 
before entering the film industry via the Directors Guild Training 
Program. He began his movie career as a production assistant on 
John Carpenter's telefilm "Elvis," starring Kurt Russell, who was his 
former teammate. 

Van Wyck lives in Newbury Park, California, and spends 
as much time as possible with his family, including his wife Cindy, 
daughter Julee, son-in-law Jayson (who also acted as an assistant 
director on the film), and the apple of his eye, granddaughter 
Jaylee. 
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JOHN SCHWARTZMAN, A.S.C. (Director of 

Photography) last worked behind the camera on Warner Bros/ hit 
Conspiracy Theory/' starring Mel Gibson and Julio Roberts. 
Previously, he served as cinemotographer for BruGfeheimer ond Bey 

on 'The Rock." His other feature credits include "Mr. Wrong/' "A 
Pyromanioc's Love Story," "Airheads," "Benny & Joon" and "You 
Can't Hurry Love." His other credits include "Red Surf" and 
"RockxAa," as v^ll as the telefilm To Save A Child.* 

Born and raised in Los Angeles, Schwartzmon completed 
graduate studies at the University of Southern California Film 
School and then spent a year as Vittorio Storaro's apprentice on 
Tucker: The Man and His Dream.' After photographing a few 
smaller features, he began working on television commercials 
through Propaganda Films. 

Collaborating v^^ith such lauded commercial directors as 
David Fincher, Jeremiah Chechik and Michael Boy, Schwartzmon 
became one of the most sought-after cameramen in the advertising 
industry. He supervised cinematography on ad campaigns for an 
impressive client list including Diet Coke, Giorgio, Bugle Boy Jeans, 
Pepsi, Reebok, 7-Up, Fuji Film, Miller Lite, American Express, Nike 
and Cover Girl Cosmetics. 

Schwartzmon has also filmed numerous music videos, 
working with such stars as Madonna and Paulo Abdul. He is 
currently at work on Ron Howard's "Ed T.V./' shooting in San 
Francisco and Los Angeles. 

MICHAEL WHITE (Production Designer) last worked 
for producer Jerry Bruckheimer and director Michael Boy 
designing the hit film 'The Rock." He also created the look for 
Bruckheirner's 'Crimson Tide' as v/eB as the cdntrovefstdl film 
''Kalifornia" and the Los Angeles portion of "Aliens 3/' His work 
con also be seen in Universal's "The Jackal/' starring Bruce Willis 
and Sidney Poitier. 

NA/hite has acted as production designer on dozens of 
commercials for such clients as I.B.M., Nike, Ridbok, Budweiser, 
Chanel and AT&T, to name a few, and on a wide variety of music 
videos for recording artists like Prince, Meatloaf, Michael Bolton, 
Steve Winwood, Wilson Phillips, Tom Petty, Neil Young and many 
others. 

White ecnned his bachelor of fine arts in pointing and 
printmaking from San Diego State University and his master of fine 
arts in photography from the University of New Mexico. 

A4ARK GOLDBLAH, A.CL (Rim Editor) recently 

edited "Starship Troopers" (or director Paul Verhoeven, for whom 
he also edited "Showgirls/' 

Goldblatt earned an Academy Award nomination for his 
work on James Cameron's action blockbuster 'Terminator 2: 



Judgment Day." He also worked with Cameron on the hits "True 
Lies " and the original "The Terminator." He also edited such fast- 
paced action thrillers as "Commando/' "Predator 2/' 'The Lost Boy 
Scout,' "Rombo: Rrst Blood Port T and provided additional 
editing on the Don Simpson/Jerry Bruckheimer production of Ihe 
Rock" for Touchstone Pictures. 

His first editing assignment was as a co-editor on 
'Piranha/ directed by Joe Dante. Goldblatt went on to edit The 
Howling" and "Halloween II." Other credits include "Nightbreed/' 
"Super Mario Bros./' "Jumpin' Jack Flash" and "Over the Brooklyn 
Bridge." 

In addition, he directed the motion picture "^Dead Hecit^ 
and "The Punisher." 

CHRIS LEBENZON (Film Editor) previously edited 
producer jerry Bruckheimer's "Con Air" for director Simon West, 
OS M^ll OS Tim Burton's "Mors Attacks!/ "Ed Wood" and "Batman 
Returns " He was consulting editor on "Tim Burton's The Nightmare 
Before Christmas." 

An Academy Award nominee for his work as editor on 
producer Jerry Bruckheimer's "Crimson Tide" and as co-editor on 
'Top Gun/' Lebenzons other credits include "Midnight Run," 
"Hudson Hawk/' "Days of Thunder/' "Revenge/' "Beverly Hills Cop 
II/' "Weeds/' "Weird Science" and "Wolfen/' 

Bom in Redwood City and raised in Pok) Alto, California, 
lebenzon groduoted from Stanford University before entering the 
motion picture industry. 

GLEN SCANTLEBURY (Film Editor) was born and 
raised in Annondole^ Virginia> and attended Virginia 
Commonwealth University. A pioneer in the art of editing feature 
films on video, in 1987, he cut the Tom Waites concert film "Big 
Time" on video. He subsequently served at Zoetrope Studios for five 
years, where he edited "The Spirit of 76." During this time he was 
also on additional editor on The Godfather: Port III" and was co- 
editor on "Dracula." He served as film editor on producer Jerry 
Bruckheimer's "Con Air" and provided additional editing on the 
Don Simpson/Jerry Bruckheimer production "The Rock." 

In addition to feature films, Scontlebury has edited 
numerous music videos and documentaries, including Neil Young's 
"Muddy Tracks" and Werner Herzog's "Little Dieter Needs to Fly." 
Scontlebury is also on independent filmmaker, teamed with his 
wife, Lucy Phillips. The pair mMk #ie Independent feature "Steel 
America." They live in San Francisco. 

As long as he con remember, PAT McCLUNG (Visual 
Effects Supervisor) has had a fascination with creating the unreal. 
In his youth he gravitated toward science fiction movies, always 
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intrigued by the way the movies created an entire environment that 
didn't really exist. He began building his own models in the Army 
where, after 3 years of service, he headed to Hollywood to turn his 
model-making hobby into a career. 

In the late 70s and early '80s, McClung worked at 
Universal Studios' visual effects facility, Universal Heartland. 
Wbrking for Rster Qerard, he k*il modeb: for such dassfe 
productions 0$ *Bucic Rogers" and "Bdttlester Gallactfco/ 

After Universal, McClung moved to Apogee where he 
built models for "Star Trek: The Motion Picture." His work caught 
the attention of industry giants Dennis Muren and Richard Ediund, 
who brought him to George Lucas's Industrial Light and Magic to 
work on "The Empire Strikes Back." 

Freelancing as a model maker, McClung worked on such 
films as "Ghostbusters," "Bladerunner" and "2010: A Space 
Odyssey." He even found time to direct the second unit on "Invasion 
Earth/^ 

While working on the low budget film, "Battle Beyond the 
Stars," for Roger Corman, McClung first met James Cameron. 
Although he was working at the effects house Boss Films when 
Cameron began his meteoric rise, McClung agreed to run the 
model shop for the director on both "Aliens" and 'The Abyss." In 
between Cameron's films, McClung would return to Boss where he 
acted as crew chief on such films as "Masters of the Universe" and 
■'Cliffhanger " When Cameron opened his own visual effects house, 
Digital Domain, and began work on "True Lies," he asked Pat to 
COme aboard permanently to run the model shop at the new facility. 

Pat's work on "True Lies" earned him an Academy 
Award^ nomination. He continued to run the model shop for many 
commercials and for "Apollo 13." During this film he advanced to 
supervisor, overseeing the entire range of visual effects on "Sgt. 
Bilko." While at Digital Domain, he acted as visual effects 
supervisor on "Chain Reaction" and "Dante's Peak," as well as on 
many commercials. 

From the time he was a film student, RICHARD 
HOOVER (Visual Effects Supervisor) has been inspired and 
motivated by the of ^fimjal effeds. Since then, his work in both 
commercials and feature films has reflected his desire to combine 
visual effects and live action. 

His is a style that has been honed over a dozen years as 
a director, in a career that began at Mid-Ocean Motion Pictures in 
Los Angeles: Hmm tbcWed both live aeHon mi sfeid 
effects assignments. His style attracted the attention of renowned 
and innovative commercial filmmaker Robert Abel. 

Moving to Robert Abel & Associates, Hoover hod the 
opportunity to direct a variety of high-profile commercials for 
notional clients. His projects combined live action, computer 



graphics and a wide range of visual effects. With spots for Levi's 
and Wang, Hoover won prestigious Clio awards and honors at film 
festivals in Cannes, New York and Chicago. 

Like other top graduates of Abel's studio, Hoover 
continued to build on his growing reputation. While he hod 
become known for effects commercials, Hoover began to direct 
more live octicHi spotii in his assoeiolion with N<5W l^rM^ 
Triplevision^ strengthening his reel and his expertise. Knowing that 
his talents as a live action/visual effects director provided a unique 
advantage, Hoover joined the effects experts at Dream Quest 
Images in 1 989 as one of the first directors in the company's new 
commercial division, DQ Films. 

Hoover's skills were soon called upon at Dream Quest 
during the 1 4 months he served as visual effects supervisor for the 
film "Freejack," designing, shooting and supervising effects shots. 
His strong design sense was also evident in his direction of th^ 
movie trdiler fof Tbtdl Recall;^ o film whose visual effects won an 
Academy Award' for Dream Quest Images. 

While working on Touchstone Pictures' "Armageddon," 
Hoover is currently on hiatus from his representation by commercial 
production company, Fahrenheit Films. 

MICHAEL KAPLAN (Costume Designer) was born in 
Philadelphia and studied drawing and sculpture at the Philadelphia 
College of Art before moving to Los Angeles in 1 976. His early 
work as a costume designer included Ridley Scott's futuristic "Blade 
Runner," a film for which Kaplan received the British Academy 
Award. 

Michael s other noteworthy credits include his influential 
designs for "Flashdance," as well as the films "Against All Odds/' 

"Perfect/' "Tough Guys Don't Dance/' "Big Business," "Malice," 
"Seven/' "The Long Kiss Goodnight" and "The Game." He is 
currently designing the costumes for David Finisher's upcoming Fox 
2000 production of "Fight Club." 

MAGALI GUIDASCI (Costume Designer) was born in 
Toulon, in the South of France. She attended the Sorbonne in Paris, 
originally planning to be a don^^f) until her ombjfiom were bolted 
by 0 hip injury. 

Mogali then became interested in film work and began 
assisting a producer. She continued to work on several pictures and 
explored other areas of filmmaking, until the costumer on one film 
needed a hdnd ohd from then on Mogaft found her posViOn, She 
quickly moved through the ranks from set costumer to assistant 
designer to co-designer on the feature "Subway/' which brought 
her to the attention of director Luc Besson with whom she worked 
on 'The Big Blue," "La Femme Nikita" and 'The Professional." 

Now relocated in the United States, Mogali has designed 
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several features including the action filnn "Double Team/' starring 
Jean Claude Van Damme and Dennis Rodman. She recently 
designed the science fiction feature "Wing Commander" — based 
on the popular CD-ROM — which stars Freddie Prinze Jr. and 
Saffron Burrows. 

TREVOR RABIN (Mus.c by) was born and raised in 
South Africa. His multiple musical talents eventually led him to 
become a member of the internationally acclaimed progressive 
art/rock group Yes. V/ith that renowned band he served as 
guitarist, keyboardist, singer, songwriter, producer and recording 
engineer. He also composed the group's #1 hit single "Owner of a 
Lonely Heart" on their multiplatinum album 901 25 . With Yes, he 
also served in many creative and technical capacities to create the 
popular Big Generator and Talk albums. 

As a film composer, Robin scored Touchstone Pictures' 
"Con Air," starring Nicolas Cage, for producer Jerry Bruckheimer. 
His upcoming films include Warner Bros.' "Frost" starring Michael 
Keaton, scheduled for release at Christmas. He co-wrote music for 
the Cindy Crawford-William Baldwin thriller "Fair Gome," wrote 
and produced the title underscore and song for Arnold 
Schwarzenegger's "Eraser," and wrote additional music for the 
smash hit "Twister" for director Jan De Bont. Last year Trevor also 
wrote an original score for Steven Seagal's "Glimmer Man." Most 
recently Rabin scored "Homegrown," starring Billy Bob Thornton. 

A native of Southern California, KENNY BATES 
(Associate Producer/2nd Unit Director/Stunt Coordinator) has 
previously worked for producer Jerry Bruckheimer and 
director/producer Michael Bay on their action-packed hits "The 
Rock" and "Bad Boys." He also contributed in creating the exciting 
action sequences on this year's blockbuster film "Con Air." 

Botes is the only stuntman to be honored with a special 
Academy Award for Scientific and Technical Achievement, 
presented to him in 1993 for his outstanding work in creating and 
developing the Bates Decelerator System. An extraordinary piece 
of safety equipment, the decelerator is a device which allows the 
stunt person to free-fall for hundreds of feet before slowing to an 
immediate stop inches from the ground, without the use of an 
airbag. The Bates Decelerator System was recently used in a death- 
defying jump of 230 feet from a moving helicopter in "Demolition 
Man." 

A stuntman for over 18 years. Bates has token record- 
breaking falls on dozens of films, including "In the Line of Fire/' 
Physical Evidence/' "The Last Boy Scout/' "Die Hard," "Marked 
For Death," "Another 48 Hrs.," "Ford Fairlane," "Cool World," 
'Star Trek V: The Final Frontier" and "The First Power." 

Producers worldwide hove sought his talents to create 



illusions for such successful motion pictures as "True Romance," 
"The Crow/' "Hook," "The Good Son," "The Mask," "No Escape," 
"A Low Down Dirty Shame" and "On Deadly Ground." 

He has worked as the second unit director/stunt 
coordinator on the films "Bad Boys/' "Con Air," 'The Rock," 
"Adrenaline" and "Fast Getaway/' to mention a few. 

A revolutionary in the art of action, Bates began his 
career taking falls in Wild West shows and parades. He has 
doubled such actors as Sylvester Stallone, John Malkovich, William 
Shatner, Alan Rickman and Touchstone Pictures' "Armageddon" 
star, Bruce Willis. 

Botes prefers to think of himself simply as on illusionist. He 
has been called "The Hollywood Houdini" of major action movies, 
treating audiences to daredevil thrills they would never otherwise 
experience. 

Bates' production company. Alternative Innovations, 
caters to commercial clients such as Coco-Colo, Nike, Miller Lite, 
Budweiser, American Express, AT&T, Pepsi, General Motors, 
Mercedes, Porsche, BMW and many others. 

Touchstone Pictures' "Armageddon" marks BARRY 
WALDMAN's (Associate Producer) fourth major motion picture 
OS a unit production manager and his second outing as associate 
producer. His previous credits include Jerry Bruckheimer's "The 
Rock," "Batman & Robin" and "The Croft." He also served on the 
Second unit of "Bod Boys." 

Born and raised in New York, Woldmon moved to Florida 
to complete studies at the University of Miami. Upon graduation, he 
paid his dues as a production assistant before quickly moving up 
the ranks to become the UPM assistant director for various 
independent films and television programs. Woldmon realized his 
ambition as he soon progressed to producing and production 
managing such popular television shows as "The Adventures of 
Superboy," "Key West" and the series "Dead At 21," which 
garnered a Genesis Award and a CobleAce nomination. Another 
highlight included producing a documentary shot on location in 
Nicaragua, Honduras and Costa Rico, depicting the war between 
the Sondanistos and Contros. After producing "Zoomon" for 
Showtime, Woldmon decided to moke a transition to feature films 
and relocated to Los Angeles where he currently resides. 

A native of Los Angeles, PATRICK SANDSTON 

(Associate Producer/Post Production Supervisor) began his career 
at Walt Disney Pictures in 1 986 as a post production coordinator 
in television. Sandston's numerous talents in post did not go 
unnoticed, and he was rapidly promoted to the position of post 
production supervisor, eventually becoming vice president of post 
production and visual effects for Walt Disney Pictures. In those ten 
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years at the studio, Sandston oversaw virtually all aspects of post 
production on over 35 feature films, three EPCOT Center shorts and 
four Walt Disney World Tour films. A partial list of credits includes 
''James and the Giant Peach/' "Operation Dumbo Drop/' "Honey, 
I Shrunk the Kids/' "Heartbreak Hotel/' "Mr. Destiny/' "Where the 
Heart Is/' Iron Will/' "Miami Rhapsody" and "Beaches." 

Touchstone Pictures' "Armageddon" marks the fifth Jerry 
Bruckheimer Production Sandston has teamed on as a post 
production supervisor and his first as on associate producer. Other 
Bruckheimer credits include "The Rock/' "Con Air/' "Crimson Tide/' 
"Dangerous Minds" and the upcoming "Enemy of the State." 

JOHN FRAZIER (Special Effects Coordinator) was born 
September 23, 1944 in Richmond, California. When he was a 
child his family moved to Southern California where he was raised 
and has remained to raise his own family. He attended Canoga 
Park High School in the West Valley and attended college at Los 
Angeles Trade Tech, where he studied high-rise construction and 
freeway design. 

In 1 963 John started designing special effects props at 
the Haunted House nightclub in Hollywood. The owner recognized 
his aptitude for creativity and got him a job at NBC, where he 
began working in live TV in 1 964. Shortly thereafter he became the 
department head for special effects and held that position until 
1 970 when he joined Local 44 and started working special effects 
for motion pictures. 

While at NBC, he worked with some of the great 
entertainers in television, including Jerry Lewis, Elvis Presley, Dean 
Martin, Frank Sinatra, Red Skelton, Rowan & Martin, and Bob 
Hope. He coordinated on the series "The FBI" and the miniseries 
"Roots" and "George Washington." Since working in film John has 
been special effects coordinator on over 40 feature films. 

John has been honored with Academy Aword^ 
nominations for his work on "Speed" and "Twister." For "Twister" 
he won the British Academy Award. John has also won two CLIO 
awards for his work on the Honda Art Gallery and Lexus Ball 
Bearing Accuracy television ad campaigns. 

IVAN BEKEY (Asteroid Consultant) is an internationally 
known aerospace engineering consultant providing services to 
several large and small established aerospace industry firms, 
entrepreneurial ventures, the US Air Force, and Hollywood film and 
TV studios. He is president of Bekey Designs, Inc. His services 
include conceptualizing and defining advanced air and space 
missions and systems, advanced system definition and analysis, 
innovative application of technologies to airborne and space- 
based communications, preliminary system engineering of 
advanced space systems and space launch vehicles, support and 



advocacy of entrepreneurial air and space ventures, and 
advancement of private sector commercial activities in space. 

Mr. Bekey recently retired from NASA headquarters, 
where for 1 9 years he held senior management positions in which 
he directed the creation, conceptualization, definition, advocacy, 
development and space testing of innovative advanced system 
concepts and technologies across all areas of the US civilian space 
program. He retired from the position of Director of Advanced 
Concepts. His efforts enabled the start of many domestic and 
international space flight programs, a number of which hove flown 
in space. Together with Italy, he started the Italy-USA cooperative 
Tethered Satellite System program, flown on the Shuttle. He directed 
the definition of a laser system to remove essentially all threatening 
space debris from orbit. 

He was detailed by NASA to the White House for two 
years, where he served on the National Space Council. There he 
participated in policy development affecting the direction and 
course of the US human space exploration program, the 
International Space Station and other national level space 
programs. Previously, Mr. Bekey started and directed a private 
entrepreneurial venture (with NASA permission) to provide 
inexpensive personal communications to very large numbers of 
people by using high-altitude long-duration aircraft as 
communications relay stations, operating as "low-altitude 
stationary satellites." 

Prior to his government career, Mr. Bekey was a pioneer 
in national defense applications of new space technologies and 
systems analyses of new mission concepts, supporting the US Air 
Force at the Aerospace Corporation in Los Angeles. For 18 years 
there he directed and performed a large number of far-reaching 
studies, mission analyses and concept developments supporting the 
US Air Force in advanced communications, surveillance, 
navigation, ballistic missile defense and other national security 
areas. One of his major contributions was the direction of a 
landmark study in which he identified and conceived over 1 00 new 
space applications concepts which could benefit both the civilian 
and National Defense space programs. An example was the 
design of a practical "Dick Tracy" wrist radio system using very 
advanced communications satellites, one of which would support 
tens of millions of users anywhere in the US. 

Mr. Bekey began his career at Douglas Aircraft Co. in 
1954 working on surface-air guided missile flight control systems 
for 3 years. Then he worked at RCA for 2 years, where he 
developed innovative techniques in airborne pulse doppler radar 
as well as radar countermeasures techniques. 

Mr. Bekey has a number of honors and recognitions to his 
name. He has received the NASA Exceptional Performance Medal 
and Public Service Recognition awards. He is a Fellow of the 
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American Institute of Aeronautics and Astronautics, a Fellow of the 
Washington Academy of Sciences, a full member of the 
International Academy of Astronautics, and a member of the 
Cosmos Club. He is listed in Who's Who in engineering. Mr Bekey 
has 4 US patents in his name and k a member of theTau Beta Pi 
honorary and Sigma Phi Delta engineering fraternities. 

He was educated at UCLA, earning both Bachelor's and 
Master's degrees in electronics and control systems engineering. He 
and his wife Marlene reside in Annandgle, Virginia and have two 
grown daughters. 

DR. JOSE^ R AUUN (NASA Comultant) currently 
serves as chairman of Veridian (formerly Calspon SRL 
Corporation). He was named chairman of CSRL upon completion 
of a management-led buyout of Space Industries International, Inc. 
("Sill"). He joined Space Industries, Inc. in 1985. Upon 
consummidftion of the Gcrlsp<m#n merger m July 1993, Dr. Allen 
was appointed a director of the company and, in January 1 994, 
was named the company's president and chief executive officer. 
Calspon SRL Corporation headquartered in Washington, D.C. is a 
technology-based company providing high-quality products, 
technical services and unique i^iedf^h/ tisfohd evaluation facilities 
in areas of advanced transportation systems, space, information 
systems and simulation and training for government and industry 
customers. Calspon SRL Corporation has major operations in 
Buffdo, New Ydrk; Ddyten, Ohio; and Houston, Texas, from 1967 
until his employment with Space Industries, Dr. Allen served as an 
astronaut with NASA during which time he participated in the 
mission control for Apollo 15 and 17, and he flew aboard two 
space shuttle flights in the early 1980s. From 1975 - 1978, Dr. 
Allen also served as NASA Asisisitanft jymmis^^ 

Dr. Allen holds a M.S. and Ph.D. in physics from Yale 
University and an undergraduate degree in mathematics and 
physics from DePauw University. He is the author of Entering 
S pace: An Astronaut's Ody ssey, a pers^ol acc^hit «>f Hie space 
flight experience, and has published widely in the fields of physics 
and space research. In addition to his responsibilities with Calspon 
SRL Corporation, Dr. Allen serves as a director of Arvin Industries, 
Inc., in Columbus, Indiana, as the chairman of the Chqllenger 
Center for Space Science and Education, and as a member of the 
board of trustees of Hermann Hospital in Houston, Texas. 

He was born and raised in Crawfordsville, Indiana. 
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